| E2e00ShOOdO 
E2005 hO000 

E2edo0shoou 
E2cO0sShOOo 


FAMOUS PEOPLE READ 


Top: The Young Rascals, Felix (left) and 
Eddie. 
Bottom: Jefferson Airplane, Jack (left) and 
Jorma. 


WHEN WE GIVE THEM A FREE COPY! 


If you’re not a famous person you’ll have to subscribe! If you ever become famous 
wel Bie ou a Shes copy. That’s a promise! 
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“AVAILABLE | 
NATION- 


WIDE 


the new 


MAGNETIC 
PICK 


| RETAINER 


Stika Pick a. 


Featured at the National Associa- 
tion of Music Merchant’s Show in 
Chicago! 


The “Stik-a-Pick’”’ is for professionals 
and amateurs in all music fields. ‘’Stik-a- 
Pick” keeps your pick with the guitar 
at all times . . . allows for quick changes 
from picking-style to finger technique 


and back. “’Stik-a-Pick”’ should be avail- 


able at all Music Stores in your area, 
write for dealer listing. 


Available in — American Flag .. . 
Ecology Flag... Peace Symbol... 
and Daisy designs. Plus Specialty 
Brown... Red... and Black. 


STTK-a-PICK 


112 Benjamin SE 
Grand Rapids, Mich. 49506 
— DEALER INQUIRIES INVITED — 
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LONDON NEWS/Peter Jones 
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6/ THE SCENE 
8/STEPPENWOLF Hard and soft rock 
11/KING CURTIS Tribute 
14/MOODY BLUES Maintaining progress 
18/ TRAFFIC Winwood Talks 
21/FAST FLASHES Rock on film, television and live 
25 /CREEDENCE CLEARWATER Traveling on 
27 /GINGER BAKER African rock 
29 / JACK BRUCE Getting clearer 
31/JOHN AND YOKO LENNON At home and talking 
38/SLY AND THE FAMILY STONE Backstage 
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50/ ARRIVALS lan Matthews 
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GOLD MEDAL HAS MADE 


A FABULOUS BUY! 
BIG SAVING FOR YOU.... 


We took the whole supply of a famous manufacturer's brand new up - to - GUARANTEED 
the minute STRETCH WIGS — The most wanted styles. They are allex- MEDALOLITE 

cellent quality — wigs and you can have them for the low price.....WE een Et erat 
normally might pay for them.....YOU SAVE MANY DOLLARS ON STRETCH WIG 
EVERY WIG YOU BUYV.............00 : 

AS ALWAYS THRU THE YEARS — YOU ARE THE JUDGE — Try 
i them. If you are not 100% delighted your money will be refunded. 


WE GUARANTEE IT...... 

ALL WIGS ARE MADE OF THE FABULOUS 
MEDALOLITE SYNTHETIC FIBRE.............. 
GOLD MEDAL IS PLEASED TO SAVE YOU BIG MONEY...!! 


MEDALO 
RINGS 


HAVE THE TRUE 
LOOK, THE GLAM- 
OUROUS LOOK OF 
FINE JEWELRY.... 


Medalo’s Man-Made Sim- 
ulated Diamonds are in - 
credibly like the Real 
Thing in pure White 
Brilliance and Hardness. 
They are cut and polish- 
ed to a full 32 Facets for 
maximum sparkle like 
Real Diamonds and are 
made to last.........2.. Adscese 


“LOVELY LOCKSET” 


Vas, \ #416—-$7.98 


\\ “ty 
Wo 


STYLEJ 
“FREEDOM 
wic” 


This wig tells it like it is! A Medalolite Stretch Wig— 

So it will fit you PERFECTLY. I|’s new and old at the 
same time! It has the original ‘NATIVE LOOK” It— 
has the texture and feel...........1t has the ShaPe....ccssecs. 


YOUR 
CHOICE ONLY 


STYLE H 
NEW ITALIAN 
SHAG 


Extra long shaggy 
back! Soft waves 
all over. Falling 
down, down, down 
in billowy softness 
to below your should- 
ers. FABULOUSLY 
FEMININE! All ready to 
wear.No styling! No 
fitting. 


New 
Synthetic 
Fibre 


Really 2 
Rings in 
one,Wear 


Y them 
JOY FUL—Most ee fogetner or 
aN STYLE F 4 engagement ring with a %4 alone! 


carat size s}mulated center 
\diamond and 4-side stones 
\y set In 18kt. heavy gold..... 
helectroplate, plus matching 
WEAING DAN. .cerescreccscsccese 
\} No.455C—Both $8.98 
(No.455E-Engagement Ring 
$4.98 


BLACK BEAUTY 


Put it on when the weather is bad and this Medalolite 
Wig does'nt care—because It will never go limp. The— 
curls will stay curls, the twiris will stay twirls. They are 
locked In and that’s that! Of course it also looks great 
when the sun Is shining and the birds are singing.......... 


No.455W—Wedding Ring 


LOVELY LOCKSET Twin wedding band and 
engagement ring combination. The engage- 
ment ring is jocked into the wedding band 
but if you wish, the lockset comes apart and 
each can be worn separately. The wedding 
y band features 18 sparkling simulated dia: 
is aaa peter el i by pend into solid once 
iid Steril e e and } silver. The sterling silver engagement ring 
ao inne tree ‘t tad eis! Fe Peantity qnoues by itself to compe 
t% i * | the lovely picture. & 
!- No. 407L —LOVE — $4.98 
a® No. 407P —PEACE—$4.98 , 
; WRITE FOR 


No. 407C —Both only $7.98 
| FREE CATALOG 


(You Save $2.00) 


GOLD MEDAL HAIR PROD.,Inc. Dept. HP At Gold Medal - Never any 
15 Hoover Street, Inwood,L.! .,N.Y.11696 See iainc an nack wattte 


Please Send Me Styles Marked Below(Please order by #. Venciase Aided y Money Order 
My Ring sh( Registered) In full payment 
= Size Is: : Gold Medai will pay all other 

poe ge ES a ee 

Pie ei J] Send C.0.0.1 enclose $1. (one) 
lar deposit. | will pay balance 

Gana to the postman on delivery to me 

Pius postage and C.O.D. charges. 

MARK SHADE HERE FOR ALL WIGS: ]“FREE"...Send me the Giant 

f Jet Black [ ]) Off aac d Dark Brown rand New 88 Page Halr&Beauty 

e 


Cataing - 2 full years(8 big Issues 
 FOkK-Auburn: { JOkKFros pCi E Tasted of ati ‘the latest XGius Girdles Ores 
Hair and Skin AldS,€tC.........000000 


New 
Synthetic 
Fibre 


STYLE G 
“ conco “ 


Medalolite’s new-ready-to-wear- stretch wig with the 
look of a natural part. it features a longer tapered back 
and sides and Is delightfully soft and natural looking— 


No one will ever guess you're wearing a WI9.........s.c.cs00 NAME 
NO STYLING OR SETTING NECCESSARY’ Always 
Ready—to Go Gol.... won ADDRESS 
CITY pace pf Sg Se ee es 4] 


This photo, as seen in HIT PARADER December 71, 
shows Three Dog Night in action at Madison 
Square Garden. Can the campus afford this type 
of high priced entertainment? 


Out went the Fillmores, the Elec- 
tric Circuses and that type of club 
ran out of juice, the open air festival 
-celebrations ran into bad vibrations 
and civic barriers — that was the 
scene all summer long and several 
people in the recording industry — 
from the high executives in record 
companies to the musicians them- 
selves — became increasingly con- 
cerned about the lack of places to 
play, to get before the people. 


The supergroups are least hit. 
They can pull in crowds and devote 
themselves to the life in the record- 
ing studio, bringing out a couple of 


albums a year. 

But the arrivals on the scene, the 
new artist — they are the hardest 
hit. Because they need, vitally, the 
exposure both to get their records 
before a public and to learn to grow 
artistically... . Where do they go 
with more of the small clubs closing 
than opening and more and more of 
the major tours being packed with 
very strong names? 

One idea has come from United 
Artists Records who in June pre- 
sented a concert at the Hollywood 
Bowl for over 18000 fans. They treat- 
ed the whole date as a shopwindow 
for United Artists talent and it cost 


them around $50,000 to put on. 
The audience was charged 99 cents 
only. 


Now they want to expand the idea 
and take a similar kind of show out 
to the campuses whereby groups will 
play and the record label will only 
ask for expenses from the colleges. 
Which means that it would only cost 
the colleges hundreds of dollars in- 
stead of thousands and the kids get 
to see some fresh upcoming emer- 
gent talent at aroundadollarahead. 


The label gets the exposure, the 
group gets the audience and the 
audience doesn’t get ripped off. 


HEY, ALL YOU GUITAR PICKERS 


IF YOU PLAY A GRETCH, GIBSON, OR FENDER GUITAR, READ THIS........... 


Acoustic Control Corporation makes 
amplifiers for guitars and basses. 
Ne also make P.A. systems. And every 
amplifier we make is the best one we 
can make. It has to be the best. It 
comes. with a Lifetime Guarantee. The 
only money you spend is when you buy 
the amp. We take it from there. If 
something goes wrong, we fix it FREE. 
Jf course, there are a few things that 
vill take some getting use to. Like no 
nore tubes blowing out or getting 
1oisey, and no more heat, or having to 
vait for the amplifier to warm up. 
The sound? That's the one thing you 
yvon't have to get use to. There's just 


more of it with an Acoustic amplifier. 
From a soft ballad to electric blue- 
grass, here's an amp you can depend on 
to do the job. Whether it's in the 
back room with some friends, or on 
stage at the Opry, one amp is all you 
need. We're not asking you to buy one. 
Just try it. So grab your guitar and 
your amp, and drop into your Acoustic 
dealer soon. And remember that Acoustic 
Lifetime Guarantee. If you don't know 
who sells Acoustic amps near you, why 
not send in the coupon, and ask us? 
Prices? The amps in the picture sell 
for $549, $524, and $499. Try them. 


acoustic control corporation 
4121 redwood avenue 
los angeles, california 90066 


please send me a 1971 catalog, dealer, 130 
name —.. 
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JOHN KAY, Steppenwolf’s lead singer and a man who thinks that the soft rock business has gotten 


out of hand. 


lead 


A conversation with John: Kay, 
singer with Steppenwolf, one of the coun- 
try’s best known hard rock bands, immed- 
iately developed into a discussion of the 
current trend towards soft rock. It’s preb- 
ably true that many outstanding rock sing- 


les (and albums too) have been lost in 
recent months because of abuiltin theory 
from disc jockeys and the people who plan 
the radio programs that hard rock ain't 
what's happening baby! 

A fallacy, in my opinion. 


And, as it happened, in John Kay's op- 
inion. 

He commented: ‘First it's a fact that 
soft rock HAS made tremendous advanc- 
es in the last few months. | think it’s 
good too. The continued saturation of 
any one kind of music over others is bad. 
You soon get into an area of boredom. 

“But the music industry has gone over- 
board on the soft rock trip. 

“That makes for some negative factors. 
The kids still want hard rock. Just look 
at the LP charts and you can see what's 


really happening. The Grand Funks, the 
Black Sabbaths -- they're selling just as 
well as anybody does. Airplay obviously 
doesn’t reflect sales. 

“Everyone has hyped themselves on the 
soft scene and they won't touch 
anything that’s hard. Fortunately there 
are some hopeful signs on the horizon. 
The new Stones’ LP''Sticky Fingers,’’ prob- 
ably was aspearhead foracertain amount 
of harder stuff. 

“Another factor was the summertime. 
The kids are out of school and they want 
to hear exciting get-it-on, high energy 
music. That's why Steppenwolf's first 
hit, “Born to Be Wild’ did so well. It 
was released in June and became a sort 
of anthem all that summer for any kid 
tooling around on the highway. It was a 
song for anyone hitting the road. Of 
course, this last summer was preceded by 
a really soft period. | think there'll be a 


sort of balance between the better soft 
stuff and hard music. The kids never 
spent all summer listening to soft things. 

“As a musician and listener I'd per- 
sonally like to see aco-existence between 
soft and hard rock. | mean, we're still 
doing well with albums but if you read 
Time, Look, Life, Rolling Stone or listen- 
ed to some FM stations this summer, 
you'd think every hard rock group was 
finished. 

On good thing is that the soft stuff 
will reach saturation point and everyone 
will get tired of it much sooner. And 
being a member of a hard rock group | 
won'tbe sorry to see it slip. 

“The more of any one thing we have, 
the more polluted music we get. It’s al- 
ways that way, and with soft music, your 
span of attention is reduced because of low 
DB levels.” 

John Kay paused and lit a cigarette 


before continuing: “I listen to a lot of 
soft music myself. | pick music to suit 
the mood I'm in, or to get me out of a 
mood I'm in. So | can dig it. What 
| don’t like is, all of a sudden, all kinds of 
people are sitting around saying, ‘Here's 
the next trend.’ That's rubbish. 

“Soft music did not happen because 
people wanted soft stuff, or because hard 
rock was boring. It happened simply be- 
cause a bunch of really good people came 
along at the same time. . .Elton John, 
Carole King, James Taylor. 

“Their arrival coincided with a certain 
stagnation within some hard rock groups.” 

John Kay thinks that there hasn't been 
any outstanding new rock groups tearing 
up the charts recently but he attributes 
that to the current dismal airplay situa- 
tion. There may well be great groups 
out there -- but nobody's hearing them. 

“There was a time when you could make 


_STEPPENWOLF — they now have a new lead guitarist Kent Henry, who joined from Blues Image. 
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THE NEXT trend could be happy music, still rock, but happy sounds says John. 


it strictly with an album and forget the 
singles. But now it’s a lot harder for 
hard rock groups to get off in the album 
scene. It's difficult to get concert expo 
sure -- the Fillmores and a lot of other 
places have closed. They were valuable 
exposure parlors for a new rock act. FM 
stations are still hung on the soft trip and 
it has been left to the record companies. 
The only way to get a rock group off the 
ground is to launch a saturation promo- 
tion and hope it will get around by word- 
of-mouth. 

“Only fools believe that a single isn’t 
important in launching a new rock group. 
What everyone tries to do is get both 
AM and FMairplay. Remember that you 
don’t get AMairplay without singles and 
neither do you get FM play on singles a- 
lone. 

“We were fortunate in that the first 
album gave us a gold single in ‘Born to 
Be Wild’. We got FM play because of 
the Hoyt Axton song, ‘The Pusher’ . If 
we'd have had more hit singles, we'd be 
doing twice as well as we are now. Not 
many people like to admit that but we 
will. 

“Take Three Dog Night. 
10 


Admittedly 


they are a different group than we are 
but you CAN compare us. They became 
a huge group mainly through singles, 
plus they do a good body show. You 
can’t knock that though. Tom Jones is 
still making that trip, and so are others 
and their songs are pleasant to listen to. 
We however tried to experiment. 


There is a certain formula that guaran- 
tees Top 40 success - we've tried to 
avoid it. | think we’ve become like the 
Rolling Stones. We've had several singles 
that were so controversial that nobody 


would play them-- even though they might 


have been real bitches.’ 


Another cigarette lit, John Kay return- 
ed to the soft - hard subject. ‘It all de- 
pends on exactly what is coming out of 
the hard rock groups. If it's just a con- 
tinuation trip, it won't make much noise. 
A group is better off to reflect in its 
music the wide span of the different kinds 
of things that are popular.” 

What does John Kay think will be the 
next direction, then, for hard rock? 

He answered quickly: ‘Happy music. 
Happy _ stuff, not depressing music. Be- 
cause of the mood it projects. There is 


a great need now to give the people a 
little bit of escapism. It’s a case of 
sombre reality. All of us have arrived 
at a plateau in our lives. After years of 
depression and bad news and all that 
rubbish, we've just come to the point 
where we are sick and tired of hearing 
aboutit.... 


“It’s just like the Thirties -- people want- 
ed to see Laurel and Hardy movies just 
to get their thoughts off the breadlines. 
| think it’s a natural development. Any 
group that comes along and offers happy 
music and has fun doing it may well 
be the next big thing. We're all tired 
of hard and heavy music - we need 
something lighter. It will still be rock 
because that’s what gets us off. But it 
will be happy rock. 


“I think I've known that fact subcon- 
sciously for quite a while. | only realiz- 
ed it recently but the new album reflects 
the state of my subconscious. Listening 
to the tracks, there is one red line, a com- 
mon denominator to them all. They all 
havea happy good feeling. The only vari- 


ation is the occasional nostalgic piece. 
RITCHIE YORKE (.) 


King Curtis is dead, from stab wounds, at 37. Aretha 
Franklin sang at the funeral -- King was her musical direc- 
tor and had backed her on tour and in the studio for sev- 


eral years. Stevie Wonder sang at the funeral, Herbie 
Mann flew back from Israel for the funeral, Delaney and 
Bonnie came to New York from the West Coast, Duane All- 
man from Georgia -- all to pay their respects along with 
the 1000 ordinary fans who crowded the church and sur- 
rounding sidewalks. 


King Curtis was in the music scene. Really in. He was 
mainly a session musician, in demand for his tenor saxo- 
phone, his soprano saxophone work. . .his arranging and 
producing. It could be a jazz date, a soul date, require 
some sax lines dubbed on to a session that took place a 
year earlier, a 1000 miles away — Curtis would do it. 

He was born in Fort Worth, Texas and played with Lionel 
Hampton's big.band in the mid Fifties when it had a hard 
core of modern jazz musicians. This kind of post-bebop jazz 
was the first music that Curtis recorded. 

It was in the late Fifties that he was in New York and 
made his first session date, backing blues-pop singers, Mick- 
ey and Sylvia. It was the beginning of rhythm ‘'n’ blues in 
the modern manner. Curtis became essential to have a- 
round on record dates in the backing group, so much so 


that he became the musical director on the Alan Freed 
stage shows. 

It was Curtis’ unevenly spaced stuttering saxophone breaks 
that became THE sound to have on those early rock and 


‘r&b records. It was first formed on the early Coasters re- 


cordings but carried through most of the records of that 
era, whether done by Curtis or not. Curtis himself became 
one of the busiest session musicians around, playing three 
and even four sessions a day. 

He once estimated he’d backed over 150 singers and 
groups. 

He wrote his biggest hit, ‘Soul Serenade’ with Luther 
Dixon in the mid Sixties and won a Grammy award for his 
instrumental version of ‘Games People Play.’’ Curtis re- 
corded for RCA, Prestige, Capitol and Atlantic -- Atlantic 
was his home for the last five years, enabling him to ar- 
range and produce. 

One Curtis Ousley (his real name) story. He was asked, 
via a personal friend, if he would go up to a Harlem school 
one morning and just to talk to the kids there. Not only 
did he go but he ‘took his band along, complete with in- 
struments, and they talked and played for the whole morn- 
ing. All the expense, the time, came out of Curtis’ poc- 
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NOW—YOURS FROM COLUMBIA—AT TRULY 


Any 5 stereo tapes 


{Think I Love You” 


: My Sweet Lord — 

Fire And Rain — 
We've Only Just Begun 
- . Wa impossible 

For The Good Times 
-.: Rose Garden 

_ Your Song 
: Something aS 


BOBBY SHERMAN 
Portrait of Bobby 


CAT STEVENS 
TEA FOR THE TILLERMAN 
PLUS Wild World» 9 MORE 


200105 
BARBRA STREISAND 
STONEY END 


_ENGELBERT 
HUMPERDINCK 
Sweetheart 


Fe SUMMER 
SIDE 


SINATRA 
& OF LIFE 


COMPANY 


Close 
to You 


US {ATLANTIC D 
203430 198408 191825 


OSMONDS 
One Bad Apple 


PLUS 
Sweet and innocent 
8 MORE 


Trans-Electronic 
Music Productions, Inc. 
presents 


SWITCHED-ON BACH | 


HANK WILLIAMS’ 
GREATEST 

Cold, Cold Heart 

Your Cheatin’ 

Heart 

Electronically % 


Rechanneled 
For Stereo . 


189035 "201699 % 
S| [eae 
ne Ae a MORE. Cater, Caul 
and Mary 


TEN YEARS 
TOGETHER 


{WARNER BROS | 


191205 191809 193748 


BLACK SABBATH 
PARANOID 
PLUS Electric Funeral 


Burt Bacharach THE AS 
BUTCH CASSIDY AND GREATES 
THE Saree KID HITS! 
: Cherish 
Windy 3 
11 MORE § 


CARPENTERS 
CLOSE TO YOU 


172254 


MARTY ROBBINS’ 
Greatest Hits, 
Devil Woman 

My Woman, Ff 
My Woman, 
My Wife 
Tonight 


S 
A 
N 
T 
A 
N 
A 


, a 
: ek ‘ N oe 4 me 
203372 195693 181909 195719 201251 % 


3K Selections marked with a star are not available in reel tapes 


Vicki Carr’s Love Story 


* FEATURING 


Il We Know 


One Less Bell 


To Answer 


Six Weeks 
Every Summer 


(Christmas Every 
Other Year) 


205450 * « 


- RAY CONNIFF 
LOVE STORY 


GORDON LIGHTFOOT | |THE 57H DIMENSION 
LOVE'S LINES, ANGLES 
AND RHYMES PLUS. 


JEANNIE C. RILEY'S 
GREATEST HITS 
Harper Vatley 
PTA. 


THE PARTRIDGE 

FAMILY be 
UP TO DATE 
Things Go 


Better 
With Love 


194357 + 


ARTHUR FIEDLER 
BOSTON POPS ORCHESTRA 


ENCORE 
(Fiedter’s 
Greatest 
Hits) 
Romeo & Juliet Theme 
POLYDOR 10 MORE 


204271 


GARY PUCKETT & 
THE UNION GAP’S 
GREATEST HITS 


Ptus It’s impossible- 
My Sweet Lord-8 more 
[cotumaia) 


199943 


TCHAIKOVSKY 
1812 OVERTURE 
EUGENE ORMANDY 
Philadelphia Orchestra 


TABERNACLE 2 
CHOIR 


a VALLEY FORGE 4, 
MILITARY ACADEMY BAND 


COLUMBIA 


300295 


DOUBLE 
SELECTIONS 


Twice the 
music — yet 
each counts 
as one 
selection 


rere ~ 196725 "195685 


* > Available in 8-track cartridges only 


GREAT SAVINGS... 


$]00 


or only 


if you join now and agree to buy as few as six selections during the coming year 


Carole Ki 
Tapestry 


== Tom 
. Jones 


SHE'S A 
LADY 


PUPPET 
MAN 


| Feel The 
Earth Move 


You've Got . 
AFriend 


It’s Too Late 


205377 


Just look at this great selection of recorded entertain- 
ment — available in your choice of 8-Track Cartridges 
OR Tape Cassettes OR 7” Reel-to-Reel Tapes! So no 
matter which type of stereo tape playback equipment 
you now have — you can take advantage of this intro- 
ductory offer from Columbia House! 


To receive your 5 stereo tapes for only $1.00, just fill in 
“and mail the coupon provided, together with your dollar 
as payment. (You will be billed separately for mailing 
and handling.) Indicate which type of recorded music 


203539 % 


ng 
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you prefer...cartridges, cassettes or reel tapes...and - 


your five selections will be sent upon enrollment. Also 
be sure to indicate the field of music in which you are 
mainly interested — in order to help us serve you better. 


As a member you will receive, every four weeks, an in- 
formative music magazine — describing the regular se- 
lection for the month, and scores upon scores of alter- 
nate selections from every field of music. 


How to order. If you do not want any selection in any 
month — merely return the special card by the date 
specified. If you want only the regular selection, do 
nothing — it will be shipped to you automatically. Or 
use the card to order any of the alternate selections 
offered. And from time to time, we will offer some spe- 
cial selections, which you may reject by returning the 
special dated form provided — or accept by doing 
nothing .. . the choice is always up to you! 


Your own charge account will be opened upon enroll- 
ment ... you pay for your selections only after you 
have received them. They will be mailed and billed to 
you at our regular prices: cartridges and cassettes, 
$6.98; reel-to-reel tapes, $7.98 .. . plus a mailing and 
handling charge. (Occasional special selections may 
be somewhat higher.) 


Fantastic bonus plan. Your only obligation is to buy 
six selections (at the regular Club prices) during the 
coming year. After doing so, you have no further obli- 
gation to purchase anything — and you may cancel 
membership at any time. If you do decide to continue, 
you will be eligible for our generous bonus plan — 
which can save you at least 33% on all your future 
purchases! This is the most convenient way possible 
to build a stereo tape collection at the greatest saving 
possible! So don’t delay — mail the coupon today! 
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during the coming year . . . and may cancel membership any time 
thereafter. If | continue, I’ll be eligible for your bonus plan. 


Every four weeks 1|’ll receive a magazine describing forthcoming 
selections. If | do not wish anything, I'll return the card provided 
by the date specified . , . or use the card to order any selection | do 


want. If | want only the regular selection for my musical interest, 
| need do nothing — it will be shipped automatically. And from time 
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reject by using the dated form always provided. 
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Rocker John Lodge, as he is 
known among the Moody Blues 
and their close friends, was in 
his usual happy frame of mind 
despite the continual hanging a- 
bout required of any group ap- 
pearing on ‘‘Top of the Pops.’’ 
The new album is out to almost 
total acceptance by the critics, re- 
hearsals for the American tour are 
scheduled, and there area number 
of new musical ‘‘toys’’ to be ex- 
perimented with. 


14 


John relaxed in a hard-backed 
chair, looking quite neat ina grey 
waistcoat which he wore over his 
naked chest. He still has an al- 
most permanent fixed smile and 
he is rather prone to punctuate 
statements with jokes just in case 
things get too serious. 

Mike Pinder brushed his hair 
back even further and fingered a 
guitar over at the other side of 
the room. Graeme wriggled even 
deeper into the armchair and view- 


ed the gathering through tinted 
specs. Ray Thomas sat there 
showing off his newly-acquired 
tan, while John and I exchanged 
pleasantries and talked about his 
new house with its full-sized pool 
table. 

Down to work, and I asked him 
if, now that the album was out, 
he had any afterthoughts about it. 

‘It’s the tool that’ll get us back 
on to the road. I’m looking for- 
ward to getting back on the 


road,’’ he began. ‘‘We go to 
America, and we've got a British 
tour in November. We’re looking 
forward to starting rehearsals in 
a couple of weeks. 

“The thing is, with this album 
in particular, we started record- 
ing it about last November, and 
it’s the album that’s stayed with 
us the longest because we did 
two American tours in the mean- 
time. 

‘‘We’ve played it and played it 


The Moody Blues 


and played it, listened to it and 
dissected it. All you can rely on 
is someone else’s judgement; you 
can only do so much. 

‘‘When it’s out it’s too late to 
change anything. We kept the 
same thoughts and deas as we 
had when we started recording it. 
We didn’t go back and change 
anything.”’ 

The album is the sixth in a 
‘‘gseries.’’ The series - if that is 
what it can accurately be called - 


has dealt with thoughts and am- 
bitions often on an inter-galactic 
plane. Would ‘‘Every Good Boy 
Deserves Favour’’ be the last on 
that theme? 

John replied: ‘‘The basic 
thoughts behind it are as basic 
as ‘Days of Future Passed’ - that 
was a theoretical point of view on 
‘this is what life is.” ‘In Search 
of the Lost Chord’ was philosophi- 
cal, sort of ‘wouldn’t it be nice 
if things could be like this?’ 
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‘Threshold’ sort of linked the two 
things together and said the theo- 
ry was all right but the practi- 
cability wasn’t. ‘Children’s Chil- 
dren’ was about now and the fu- 
ture, and ‘Question of Balance’ 
was what is happening in the 
work today and if we’re not all 
cheerful we’ll blow it up. 


Justin Hayward Ray Thomas 


“This one is ‘we couldn’t even 
keep the question of balance to- 
gether, let’s start again at the 
beginning.’ All we’ve learned in 
five albums is the first basic 
thought. At least we’ve got one 
step in practical terms. 

‘“‘We’ve gone round m a circle, 
so what will happen in the future, 


Graeme Edge Mike Pinder 


no one knows. This applies tothe 
next album as well as anything 
else.”’ 

With preparations being made 
for rehearsals, what will the act 
be like when the band finally gets 
back on the road? 

“It’s going to be new,’’ John 
confirmed. ‘‘There’s not going to 


be a complete change because 
that would be tantamount to say- 
ing ‘we’re fed up with every- 
thing;’ and also, people want 
to come and hear the numbers 
they know and the records that 
they’ve probably bought at some 
time. 


‘“‘We’re hoping to do a spot 
in the show with allnew material 
specially written for the stage 
show and not recorded before. 
What it will end up as, nobody 
knows; we’re all busy writing. It 
could be audience participation, a 
complete electronic freak-out, the 
Moody Blues play Moog, or even 
the Moog plays Moody Blues. 

‘‘We’re looking forward to see- 
ing how Mike’s new mellotron 
sounds. The more albums youdo, 
the more numbers you learn, so 
we could go straight out and play 
two hours of numbers from al- 
bums, but there is a point where 
you want to play something else. 

‘* ‘Days of Future Passed’ was 
a complete set of music before we 
recorded it; it was written as a 
thirty-minute stage act. You can 
do all this but you must never 
leave the acoustic thing behind. 


Bearing in mind John’s inter- 
est in rock and roll, I asked him 
if he had any plans for recording 
that type of music, either as a 
solo artist, with some friends; or 
maybe with the Moody Blues. 

“The biggest trouble with rock 
and roll for me is it’s 1958,’’ he 
pomted out. ‘‘There have been 
so many attempts to revita- 
lize it, and even the artists 
that made it then have recorded 
it again, but even with modern 
recording techniques it seems to 
go wrong. ; 

“There was a ridiculous art in 
rock and roll and I don’t think 
people appreciate that. A good 
example is ‘Lucille.’ When you 
see people playing it now, that 
basic riff, the atmosphere doesn’t 
come across. 

‘“‘When you dissect Little Ric- 
hard’s version, half the saxes 
are playing only half the riff, 
and then something else comes 
in; there’s a technique there.”’ 

So Graeme has his Moogdrums 
which can be heard on parts of 
the new album; Mike has his new 
mellotron and a couple of Moogs 
as well. Did John feel that the 


John Lodge 


guitar was in danger of being left 
behind? 

“‘There’s two ways we can go. 
Even from the beginning, the mel- 
lotron could play any instrument 
in the band, but if you adapt it 
into chords, an E minor, and bass 
the lowest D there is, and.all the 
instruments in the band play dif- 
ferent notes, you get a ridiculous 
big chord, and that’s what we’ve 
been doing all the time,’’ he ex- 
plained. 

““We use the mellotron to cov- 
er a lot more notes than we could 
cover. The Moog is part of the 
sound; it’s not the sound. You 
could say that the mellotroncould 


play all the flute parts, but Ray 


is a major force in the musical 
sound. 

‘‘At the moment, Graeme has 
his new drum kit, and in the pipe- 
line we’ve got electronic guitars. 

‘*You still play them the same 
because once you take away the 
basic way of using them, you lose 
the personal thing. The string 
vibrates, and depending on the 
length of the string, you get a 
note which is picked up by a 
mike - with the electronic guitar, 
the actual strings set off the elec- 
tronic vibration and create a cy- 
cle. 


“You can plug a guitar into a 
Moog and change the tone of the 
guitar, but all it’s doing is pick- 
ing up the sound from the string. 
But if you set it so that the ac- 
tual string created the sound, and 
not the mike picking up the sound 
of the string, you could change 
the whole tone. You could ac- 
company yourself withtwostrings 
resonating. 

‘‘No, I didn’t design it myself. 
It was adapted by the electrical 
genius who did Graeme’s drum 
kit. Graeme had the whole con- 
cept in his head, and he just 
searched for someone who had 
the conviction he had, and the 
knowledge to put it into practice. 

‘‘We thought, ‘Hang on; if you 
use a drum stick to vibrate an 
electronic signal, why can’t you 
use a guitar string?’ 

‘‘Also we’re trying to get an 
electric woodwind. . .it may sound 
a bit strange. Ray would play it 
the same way as he plays a flute 
now, but it just short-circuits the 
length between A and B. Youcan 
have echo, trebles, reverb, what- 
ever you want. 

‘‘This is what is meant by, with- 
in the act there could be a separ- 
ate entity with everything else.’’ 
ORICHARD GREEN 
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WINWOOD -— “I can’t he disappointed by reviews, even if they are very harsh,” he says. “If re- 
views were taken that seriously, | would be in a hell of a state by now.” The First British tour by 
the newly-revived and added-to Traffic met with criticism over using early group material. 


You’ve Got To Go Through 


The Hang Ups = 


TRAFFIC’S STEVIE 


When Traffic went back on the 
road, after a long lay off and 
personnel changes, they weren't 
exactly welcomed back with open 


18 


arms by the critics. They went 
out augmented with Rick Grech, 
ex Blind Faith, Jim Gordon, ex 
Derek and the Daminoes and Re- 


bop, a South African conga play- 
er. But with all this, the critics 
criticized, using the fact that Traf- 
fic played too much of their old 


material. And the fact that Jim 
Capaldi didn’t play drums. 

The basis of the Traffic line up 
was, of course, Steve Winwood, 
Dave Mason, Jim Capaldi and 
Chris Wood. 

Said Winwood: “It isn’t per- 
manent. We'll go in and finish an 
album which should have some 
takes of our concert lineup. Pos- 
sibly Traffic will go on after all 
this — | don’t know whether Jim 
Gordon and Dave Mason are go- 
ing to leave. 

“I really can’t say.” 

The rumors concerning Dave 
Mason’s earlier departure from 
Traffic (to make his solo album, 
“More Together’) often mention 
personality conflicts. 

Winwood remarked: “I like 
playing with Dave on occasions 
and most of the time | just like 
playing with Dave and so we doa 
few gigs together. There'll be no 
clashes like that anymore. When 


Dave left the band we were go- 
ing through a lot of changes — as 
we still are and ever will be. | 
know we like to play together. 
No conflicts in musical personali- 
ties, occasionally a conflict in mu- 
sical ideas, but that’s just bounce 
back. That's what it’s called.” 

About the criticism of Traffic re- 
lying on old material on stage. 
Unjustified, thinks Winwood. “A 
lot of the songs that Traffic have 


done or recorded or written, are 


written for musicians to play,” he 
says. ‘Not just written at one 
time or for another occasion to 
become plastic. They are written 
to be played. In one way it’s 
being retrospective — but they are 
good numbers and so they get 
played. 

“Things like ‘Gimme Some Lov- 
in’ ’ (which is the concert closer) 
that -you have done a long time 
ago, are always there. A bit of 
nostalgia. Because we’re playing 


old stuff, such as ‘40,000 Head- 
men,’ ‘Medicated,’ ‘Pearly 
Queen,’ ‘Feelin’ Alright and ‘Mr. 
Fantasy’ we’re not doing what 
maybe we can do, which is one 
reason for getting new material. 

“In any case, the altered per- 
sonnel gives the interpretations 
of old Traffic numbers new mean- 
ing.”’ 

The future of Traffic? Winwood 
is uncertain. ‘We'd like to have 
a nucleus of musicians and just add 
to them whenever necessary. But 
there’s always the difficulty — 
apart from organizing it musical- 
ly — of organizing the people. 

“If there’s too free a situation 
as far as whoever wants to come, 
comes, it’s liable to get a bit un- 
together. I'd like something in 
between. ...but with the changes 
involved not being weekly 
changes. 

“The Ginger Baker Air Force gigs 
were nice to do, but not with as 


TRAFFIC, left to right, Jim Capaldi, Chris Wood, Dave Mason and Steve Winwood. 
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much control as | would have 
liked. 

. Winwood hints that if Mason and 
Gordon leave, Capaldi would be 
back on drums. Right now Capal- 
di sings, plays tamborine and does 
harmonies — a significant change. 
Says Winwood: “Everyone needs 
to do what he can do best. And 
Jim sings better than he plays 
drums. He will also concentrate 
more on his writing. On ‘John 
Barleycorn Must Die’ Jim co-wrote 
a lot of stuff with me. Jim also 
wrote some of our earlier mater- 
ial but | played drums on some 
tracks and a few tracks we had 
trouble with. . 

“The writing is the one thing 
that hasn’t deteriorated —_ it’s 
developed. The playing deterior- 
ated the year before mainly be- 
cause we were all doing too much 
and playing things put down on 
record. We weren't quite in key. 
We don’t want to sound like a 
record but the way the record is 
put together is part of the writ- 
ing. So now we want to put it 
together the way it is on stage. 
So that’s what we’re doing with 
Jim, Dave and Rebop.” 

There’s been slow progress on 
the latest Traffic album. “Jim 
wrote a lot of stuff. It came in 
phases. I’ve been slow. We tried 
to get the best we can and we 
haven't rushed it. | like to have 
as much material as | can and 
once the album is completed we're 
going to get down to writing a lot 
of new material for concerts, in- 
corporating what we've done on 
the album. 

With an occasional old comrade 
diversion (Winwood cut a couple 
of things for Joe Cocker’s album 
- “Joe is singing beautifully’). 
Stevie has been busy getting and 
keeping Traffic together. As he’s 
not really as unsure of things as 
he may seem. 

“i'm as confident as I’ve ever 
been about Traffic. I’ve been in- 
spired by the changes rather than 
put off. it makes it more excit- 
ing. You’ve got to gothrough the 
hangups — it did me a lot of good. 
But I’m not sure if it’s good for 
the music or not when they hap- 
pen all the time.” 0 RITCHIE 
YORKE 


open air Ghana con- 
cert. A film was 
made of the entire 
proceedings that is 
currently on release 
and Atlantic Re- 
cords has released 
the album. 


TALENT IN ACTION 


ROCK & SOUL PEOPLE ON 
FILM, INCONCERT, ON TV 


group, as he appears in 
“Soul To Soul’ a film made 
from an all star concert held 
to celebrate the 14th year of 
Ghana’s independence. The 
African state imported U.S. 
soul stars suchas Wilson Pick- 
ett, Ike and 
erta Flack, Le 
of East Harlem and tt 
Singers for amammoth, hour: 
long concert in Accra, capital 
of Ghana. 


TINA TURNER vibrates to the music as she turns in the title song of ‘Soul To Soul” — Ike and Tina 


were part of the flying soul package that journeyed to Africa, to give the G 


rrently on release. 


LIGHTNIN’ HOPKINS, the 
veteran bives singer, also 
on “Boboquivari’’ — an ex- 
ample of how far reaching 
the program is and intends 
to be when it comes to show- 
ing talent on TV. 


GARTH HUDSON, organist for the Band talks with Delaney and Bonnie Bramlett at the open air 
Celebration 1 in St. Paul in June 26. Despite a concert that was practically incident free, and a 


second celebration con was also held, the third one was cancelled when the police 
stopped ir in and withd noter Harry Beacom’ s license because of “the Lf 


CELEBRATION’s promotion, Harry Beacom chats with Little Richard. 
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JOHN FOGERTY 
of CREEDENCE - 


“Rock music has become very camp 
and trendy and all that rubbish, but 
it’s still the foundation of everything 
being performed.” 

John Fogerty, Creedence Clearwa- 
ter Revival, speaking. 

“The very same thing is now 
happening with country music. People 
like Tammy Wynette and Conway Twit- 
ty are now becoming very commer- 
cial -- not because of what they are 
doing, but for the simple reason that 


people are now starting to jump on 
their band wagon. 

“It could well be that country music 
will be the next big thing to sweep 
through the entire music scene.” 

John Fogerty was speaking from 
Berkeley, California, from the Fac- 
tory, headquarters of Creedence, hav- 
ing successfully completed the first 
leg of an extensive stage tour that 
brings the slimmed down Creedence 
-- John, Stu Cook and Doug Cosmo 


Clifford and the rest of the Factory 
workers -- across America and over to 
Europe. 

It was the first time that Creedence 
had faced a live audience during the 
year, having enjoyed a self imposed 
sabbatical. It was also the period 
when John's brother Tom quit the 
group after a decade to pursue a solo 
career and a time to re-evaluate the 
group's internal policy. The result is 
that both Stu and Doug are contribu- 
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ting more to Creedence’s previously 
Fogerty-dominated repertoire. . .such 
as the flip of the first single which 
featured for the first time Stu singing 
his own composition, ‘Door To Door.”’ 

Commented John: “I can tell you, 
we were all glad to be back on the 


road again. We usually only play 
week ends but this time we playedall 
the concerts, right through in a row. 
In that way we enjoyed ourselves 
without seeing the business side. Also 
we played some of the smaller cities 
which we hadn't visited before which 
made it much more fun.”’ 

| asked John about the speculation 
as to the depth and strength of the 
live sound produced by Creedence’s 
now depleted line up -- a major talk- 
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ing point when Creedence started out 
on their tour. 

John commented: ‘There hasn't 
been all that much difference -- we 
didn’t feel like we needed a whole 
band to come in and fill out the sound. 
| suppose it’s pretty much the same 
as before.’’ 

John Fogerty obviously considers 
that the greatest stimulant a rock 
band can have is not artificially pro- 
duced but the adrenalin rush activa- 
ted by a live audience. He also ad- 
mitted that Creedence didn’t have an 
album finished -- “but we've got our 
eyes on one’ -- and wouldn't havea 
live album out from the current tour. 

‘We're not recording the shows but 
judging by all the tape recorders 


we've spotted in the audience, I’m 
sure that someone is. If someone 
does a bootleg | hope they send me 
one. It’s a funny state of affairs but 
the bootleggers are starting to com- 
plain most bitterly about the stiffcom- 
petition they are getting from other 
bootleggers who are churning out 
bootlegs of bootlegs. 

“This is exactly what happened with 
the bootleg of one of our Fillmore 
East gigs which was put out on the 
Cosmo label, of all things. Soon after- 
wards the very same album appeared 
on another bootleg label. 

| asked John Fogerty if there would 
be any drastic changes in the Revival’s 


(continued on page 44) 


“IVE BEEN let down by Messrs. Bruce and Clapton 
and Airforce. | don’t intend to be let down again! 


| began to wonder if my interview with 
Ginger Baker was a put up job — that the 
whole fiasco had been recorded to crop 
up as a horror sequence in some upcom- 
ing film. Before | even went to interview 
-- no, Ican't honestly describe the travesty 
that took place as an interview, let’s say 
encounter Baker, | had been warned about 
his eccentric and sometimes uncoopera- 
tive manner. But, | thought smugly, I've 
got 12 years of journalism under my belt, 
1 can. handle him. 

Why won't | listen to advice? 

The drummer isn’t even there when | 
arrive and even | was 20 minutes late. 
He hadn't gone home — he hadn't even 
arrived. Fifteen minutes later his publi- 
cist telephones me and begins a long and 
apologetic tale about Ginger taking some- 
one’s wife to a hospital and nobody knew 
where he was. 

At that precise moment, Baker hurtles 
through the front door of his manager's 
office block, crashed into a wall, and shot 
off, at a tangent, to the basement. 

By the time | reach the floor below, he 
has vanished. 

A few minutes later a man sticks his 
head round the door and enquires: “Do 
you want to see Ginger now?’ 


GINGER BAKER — now working 
as manager for Fela Ransome 
Kuti and his group of Nigerian 
musicians. 


He leads me into a large room and 
explains: “Ginger didn't know anything 
about the interview.” 


When Ginger Baker comes off the phone 
| apologize for surprising him with the 
meeting and he mumbles: “Well. | did 
know, sort of. But | didn’t. | don’t know. 
What do you want to know?’ 

Perhaps he can bring me up to date on 
his activities? | suggest this hopefully. 

A long silence. : 

He sips his drink and asks: ‘What sort 
of activities?’ 

| enquire: ‘Well. What have you been 
doing lately?’ 

Another pause and he snaps: “That 
shows ignorance of the question. You've 
got a press release there about me doing 
work with Fela.” 

The release in question refers to Ginger 
doing work and recording with the Ni- 
gerian (Africa) band of Fela Ransome Kuti. 
Perhaps Baker will tell me how he met 
Fela in the first place? 

“He is an old friend of mine. | first met 
him in 1969 when he was over in Bri- 
tain,” he replies quite pleasantly. “When 
I went to Nigeria the first thing | heard 
was him. | got knocked out by his band. 
As EMI was bringing him over to record 
| thought we'd get a few gigs together. 
I'm not working with the band, notjoining 
them or anything like that.” 

And with this, he appears to doze off, 
leaning back, so | ask him what his future 
plans are. Again the long silence. 

Then a scream: ‘What! ! 7’ 

| repeat the question. 

Ginger Baker reveals: ‘Nothing really 
- not musically. Business-wise.”’ 
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Trying another tack in an attempt to es- 
tablish some rapport | wonder if Baker has 
any feelings about the glut of managers 
in Britain who were jumping on the Af- 
rorock band wagon. After all, hadn't he 
been first in the market some years ago? 

“Yeah, | suppose you could say that,”’ 
he agrees. Adding: “Idon’tlikethe term. 
Africa's had a great influence on me since 
| toured musically.” 

What has happened to the much pubii- 
cized drum choir? 

“The drum choir was one record and that 
was all it was intended to be,’’ he points 
out rather surlily. “Nobody seemed very 
interested in it." 

That didn't seem to leave him with a 
lot to do next? 

“| haven't got any plans particularly,” 
he mumbles. “Apart from my business 
interests, | just told you that. I’m build- 
Ing a recording studio in Lagos, Nigeria 
forming a record company in Lagos. We 
already have a club and a restaurant.” 

“Why Lagos?’ | ask him. 

“Why not?’ he counters. 

“It seems a bit remote,” | venture. 

“Look,” he replies, leaning forward, 
banging his hand on the desk top, “you 
get five hundred studios in London and it 
(Lagos) seems the obvious place to do it. 
We're mainly intending to record Nigerian 
music to be released throughout the world. 
We're not aiming at the Nigerian market. 
If people want to fly there and make a 
record we'll be happy to accommo- 
date them.” 

I should have realized by now that Baker 
was a bit touchy when | put my next 
question. | find out just to what extent. 

The question is - Since Cream and the 
demise of Blind Faith and Airforce, we 
haven't heard a lot about your activities. 
To some people this may be construed as 
something of a decline. Why not set the 
record straight. 

It seems at first that he hasn't heard 
the question as he continues exploring his 
nose with his index finger. Suddenly how- 
ever he demands: ‘What do you mean? 
My playing certainly hasn't declined. |'ll 
still outplay anyone you care to men- 
tion!’ 

Does he have no wish to touragain with 
a band the stature of Cream? 

Ginger says accusingly: “I've been let 
down by Messrs Bruce and Clapton and 
Airforce. | don't intend to be let down 
again.” 

How does he feel let down? 


“1 initiated it in the first place and they 
destroyed it and if that’s not letting you 
down, | don’t know what is.’ 

Is there a chance of Ginger surrounding 
himself with musicians he trusts and are 
sympathetic to his music, and touring with 
them? 

“| don't know that there are any musi- 
clans that | know and trust,” he points 
out. “The trouble with Airforce was that 
they were all inferior musicians with su- 
perior aspirations. All these people now- 
adays — they're very wrong in their at- 
titudes. You think if you work for people, 
they'll work for you. Ninety-nine percent 
of musicians in this country can’t playand 
they think they are extra-terrestrial beings 
because they're musicians. I’m in the 
financial position where | don't need to 
work - I've spent 16 years as a profes- 
sional musician. 

Does he think egos come into the busi- 
ness too much. 

A snort: “Yeah - and they have no 
reason for having egos. They have to be 
given their say and that's silly.” 

So things are like this with Fela? 

“We have the advantage of playing 
music for each other — not for our egos,” 
he insists. “We're making a joint album. 
We did two albums in two days, that 
ought to be noted. I've worked with bands 
that take all day to do one number - 
everyone has to have their own say, ev- 
eryone has to be considered. We intend 
to do another album or two in one day. 

“That's how it should be.” 

Ginger appears to be warming up a 
little, so feeling that he was now with me 
and no longer against me, | asked if he 
intends to do any more gigs in the future 
with his band. | only describe itas your 
band for convenience but he was quick to 
snort: “It’s not my band, it's Fela’s band. 
I'm handling the management. People 
that work that hard deserve it. |'ll tend 
to play when | feel like playing but... . . 

“I don’t intend to help anybody other 
than myself. People just take it for grant- 
ed that you're going to help them and once 
you've done it — ‘Thanks and go away,’ 
you know. 

And with this he does a backward roll 
of the eye balls and falls off the back of 
the chair. 

“Thanks for your time,’ | say as politely 
as possible. 

“You're welcome.” 

“And good luck with the band.” 

“|. don’t need it.” O RICHARD GREEN 
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JACK BRUCE — his new 
album is the most satis- 
fying thing he’s done 
so far. 


Jack Bruce looked at an advertisement 
for his new album and declared: “I look 
like Edward G. Robinson.” Ginger Baker, 
who was sitting in a chair with his feet 
over the arm on the other side of the 
room replied: “I thought you were.” 
And the boisterous Rik Gunnel, his man- 
ager, cried:’’ Don't ask me, I’m an Ameri- 
can.’ (He isn't — he just works in the 
U.S. all the time) 

Not, perhaps, the best climate in which 
to begin an interview but at least it es- 
tablished a mood. 

Jack heaved over a carton of lager, 
opened one for himself and one for me, 
lit a cigarette, leaned back on the couch 
and announced himself ready to begin. 

So we began with the album which is 
called “Harmony Row” and which he 
wrote In conjunction with Pete Brown. 

Jack told me: “All the songs are loose- 
ly connected. It’s autobiographical. All 
the people grew up at the same time.. . 
post war. . .their formative years, Dandy 
and Beano (Editor's note: Dandy and 
Beano are two mass circulation children’s 
comics). 

“It's the thing that I’m most satisfied 
with that I’ve done, though I’ve only done 
three albums and one was instrumental. 
They're the best songs that me and Pete 
have written. | produced it myself which 
makes it more personal. It's a satisfying 
feeling to be involved with it all the way, 
right through to the cover of the album.” 

Did Jack feel, | asked him, if people 
tended to compare whatever he came out 
_ with with the past work with Cream? If 

so, did this place a ‘bag’”’ upon his com- 
positions within which he had to write? 

“Possibly there has been long enough 
time between the Cream and now, for 
people to judge what | do on its own 
merits,” he replied thoughtfully. “In A- 
merica, people shouted out for Cream 
numbers and when | gave in and did 
some | got criticized for that — so you 
can't really win. 


The Images are 
more meaningful 
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Hopefully, Bruce and Lifetime will be coming 
together again in the future. 


“There has been so much time since 
Cream though that people listen to meas 
me and not as a member of Cream.” 

There was a long gap between Jack's 
last record and this one. Did he notice 
it and will there be an equally long wait 
before the next? 

He pointed out: “We've written quite 
a few songs in the past few weeks with- 
out such a long gap. It didn’t seem like 
a long time between albums because 
there were quite a few things happening 
in my life. | can get things done very 
quickly when | start. We're writing again 
already and | don't see such a long gap 
before the next one.” 

Jack Bruce had seemed happy fitting 
into the Lifetime group; playing the music 
he, drummer Tony Williams, and the oth- 
ers wanted to play. Then it all ended. | 
asked him what happened? 

Jack admitted: ‘There were a lot of 
problems in Lifetime and they came toa 
head in the States and we thought the 
best thing to do would be to split up for 
the time being. 

“It was a very amicable sort of split. 

“Hopefully we'll be coming together a- 
gain. We realized the time was not 
right.” 

And in the meantime? 

“I'll be in Larry Coryell’s band, a trio JACK BRUCE is now the proud owner of an island off the coast 


(continued on page 59) of Scotland. 


BRUCE AND BAKER REVISITED 


“In America people shouted for Cream 
numbers. | gave in and did some — 
and was criticized!”’ 


“| Don’t Like 
All This Dribbdlin 


a-jazz. 
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JOHN LENNON and wife YOKO ONO talking here, 
just after John’s album, “imagine” had been com- 
pleted, about everything, from art to politics, films 
and records. Listenin..... 


MR. AND Mrs. Lennon — John 
and Yoko — arrived in New 
York to hang out, conduct 
some business, talk toa few 
people and talk up John’s new 
record, “imagine” and discuss 
Yoko’s book, “Grapefruit” 
which has already been out 
some time but should be bet- 
ter known, says John. As ever 
they were accompanied on 
their journies by assorted 
freaks, PR people, just plain 
fans and Pete Bennett who is 
national promotion director 
for ABCKO. Pete is seen in 
the middle of John and Yoko 
in one shot. Pete is respon- 
sible for showing such neces- 
sary people as discjockeys just 
how important John’s new al- 
bum is to their radio station. 
He also does it for George and 
Ringo among others. 


. 
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HP: Isn’t there room today 
for the Beatles as a living band, 
a contemporary band? Yow’re 
surely now far more aware as 
people -- must it always: now be 
for. you that the Beatles made 
‘‘yesterday’s music?’’ Or is it 
that you’re now too egocentric to 
be able to work together fully, 


even if you tried? 


JOHN LENNON: We always 
were egocentric. But look, Geo- 
rge is on half of my new album 
playing guitar. The only reason 
Ringo wasn’t on it was because 
he was abroad, making his movie. 
So then. the three of us would 
have been on, but thenit wouldn’t 
have been the Beatles, it would 
have been Plastic Ono ..... 
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because I would have the final 
say. . 

There would be no decision mak- 
ing by George or Ringo, other 
than if I liked an idea I’d take 
it. Which is what happened with 
the Beatles -- but then it was a 
bit more diplomatic. 

So yes, it’s quite possible about 
‘the Beatles as a working unit. . . 
because I might just play on Geo- 
rge’s and Ringo’s if they wanted 
my style of playing. | 

But imagine how we've flower- 
ed since then. George is sud- 
denly the biggest seller of all of 
us. I think my music’s improv- 
ed-a millionfold, lyric - wise and 
everything. And Ringo’s coming 
out and writing ‘It Don’t Come 
Easy’ and now he’s going towrite 
the title song for this cowboy 
thing he’s in and he’s playing a 
really tough guy and all that. It’s 
really beautiful. 

The fact is, the Beatles have 
left school. and we have to 
get a job. 

That’s made us work, really 
work harder. I think we’re much 


TEST PRESSINGS of the Lennon 
album examined by John, 
Yoko and Pete Bennett, an 
Apple executive. 
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better than we ever were when 
we were together. Look at us 
today -- I’d sooner have ‘Ram’ 
John Lennon Plastic Ono Band, 
George’s album and Ringo’s sin- 
gle and the’ movies than ‘Let 
It Be’ or ‘Abbey Road.’ 

YOKO: If the four of them had 
gone on, then they would have 
suffocated each other. 


HP: Do you resent journalists 
talking about the past? 

JOHN: No. I’m always doing 
itmyself. It’s only human. Some- 
thing funny happened the other 
day. I went into Apple and they 
said, ‘‘Jesus, you look like a Bea- 
tle again’’. And, you know, just 
for a second I’d forgotten what a 
Beatle really was. It was be 
cause I’d just got back from New 
York and I hadn’t been a Beatle 
at all. It’s just been me and 
Yoko and we'd been doing all 
sorts of things. 


HP: Do either of you feel pain 
of any kind, any problems, eith- 
er physical or mental. Or are 

(continued on page 36) 
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you totally cleansed of any hang- 
ups of the past? 

JOHN: Oh no. I’m sure not. 
I just know myself better, that’s 
all. I can handle myself better. 
That Janov thing, the Primal 
Scream and so on -- it does af- 
fect you because you recognize 
yourself in there. The differ- 
ence between us and Janov, as 
Yoko puts it, is that the past we 
remember is the past we create 
now because of the necessity of 
the present. I wouldn’t have 
missed it though. It was very 
good for me -- I still ‘prime’ and 
it still works. 


HP: Tell me about your phil- 
osophy of life. Many of your com- 
ments on society have been con- 
strued as extreme left wing or 
Communist. 

JOHN: ‘They knock me for 
saying ‘Power to the people’ and 
say that no one section should 
have the power. Rubbish. The 
people aren’t a section. The peo- 
ple means everyone. 

I think that everyone should 
own everything equally and that 
the people should own part of 
the factories and they should have 
some say in who is the boss and 
who does what. Students should 
be able to select teachers. 

It might be like communism 
but I don’t really know what real 
communism is. There is no real 
communism state in the world 
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-- you must realize that Russia 
isn’t. It’s a facist state. The 
socialism I talk about is British 
socialism, not where some daft 
Russian might do it, or the Chin- 
ese might do it. That might 
suit them. Us, we'd have a nice 
socialism here. A British social- 
ism. : 

HP: Don’t you both spend 
a great deal of your time film- 
ing yourselves -- and having your- 
selves filmed. 

JOHN: Why not? It’s home 
movies. And the ultimate movie 
is a home movie. Luc Godard, 
or whatever his name is, is now 
making 8 mm films. Home mov- 
ies is where it’s at. Poetry’sdone 
at home -- why shouldn’t movies 
be the same way. 

In our film, ‘‘Apotheosis’’ you 
see us for only two seconds. In 
“‘Fly’’, Yoko’s film, she’s not in 


MR. AND MRS. LENNON — see how the 
Beatles have flowered since the break up, 


says John. 


it. > In “Rape” there was a Hun- 


garian girl. In ‘‘Erection’’, the 
one I’ve just made about a hotel. 
it was done from still photographs 
over a year and ahalf. There’s 
only a couple with us in -- so 
that whole thing is a lie. 

YOKO: If we were putting 


ourselves in films all the time -- 
so what? We do not pretend. 


(continued on page 44) 


KING CURTIS, the tenor 
saxophonist, worked on 
John’s latest album. Cur- 
tis died tragically shortly 
afterwards, knifed to 
death on his own door- 
step. 
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SLY STONE — nobody ever hears about the good gigs. 
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SLY AND 
THE FAMILY STONE 
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Interview with Sly of the Family 
Stone 


When Sly was asked to name the first 
breakthrough that brought him recogni- 
tion he said, ‘Birth’. Whenasked what 
group he thought would become popular 
in the future, he said, “Ours.” This is 
Sly Stewart, the man who has created a 
group that can command capacity audi- 
ences anywhere, anytime, and has been 
doing so almost since their conception in 
1967. 

Sly and the Family Stone keep coming 


back to Toronto and always manage to 
play to sell out crowds as they did recent- 
ly for 16,000 people at Maple Leaf Gar- 
dens in Toronto, Canada. How dotheydo 
it? “We try harder.” If response is mea- 
sured in record sales, Sly and the Family 
Stone still come up winning since their 
last album Sly and the Family Stone's 
“Greatest Hits’’ has sold over one million 


copies. 


Toronto is ‘‘fun’’ to Sly but he said, “It's 
the people anywhere you go. It’s part of 
the people any place, who are basically 
the same whether they are Black or white." 

Sly reclined in his hotel room making 


jokes that prompted his eyes to dance, 
and for once they weren't hidden behind 
shades. He looked like a model for J. 
Walter Thompson or a Black Santa Claus 
in summer gear. His red brushed cotton 
waist coat added extra pezzazz to the 
white flares that nearly touched his toes. 


Sly bought his outfit on a shopping trip 
on the day of his concert in Toronto. Three 
shop owners opened their stores for him 
(as they normally close on a Sunday) and 
sold over $200 in clothes and other ne- 
cessities. All Sly would say when asked 


(continued on page 62) 


THE FAMILY STONE is “like oil’, says Sly. 


is been years — since 1966 to be exact — since National Band existence. | 
Monkeemania, that neatly manufactured American It cost him plenty to do it. Here he explains the , 
counterpart of the Beatles actually happened. Mike reasons. It’s a fascinating insight into the business 
Nesmith is now out of that scene and into his First of merchandising ... in this case, people. — : 


Q@: Would you describe what 
transpired when you left the Mon- 
kees and formed the First National 
Band? 

N: Well, | didn’t form the First 
National Band, | was asked to join. 
The bass player for Linda Ronstadt, 
‘Johnny Ware, and drummer John 
London gave me a call — I'd known 
them both for a long time — and 
asked if I'd like to join their band. 
Then we asked Red Rhodes to join. 
I'd always known Red when he used 
to play at the Palomino Clubin Texas 
with his group—Red Rhodes and the 
Detours. | was a regular hot rodder 
and every weekend we used togoto 
the Palomino to have a good time. 
We had a regular table there and 
soon met Red. 

He’s been playing steel guitar now 
for 35 years—his mother taught him 
when he was five. He played ona 
lot of rock records where you hear a 
steel guitar, he played on the Byrds 
records. He really attacks the in- 
strument, somewhat like Hendrix at- 
tacked the guitar. In fact, I've seen 
him play so hard that he’s broken 
his finger picks. 

We're basically a country group. | 
did the last tour with the Monkees 
and then decided to join this band. 
But it completely wiped me out finan- 
cially. | had a four year contract 
with the Monkees for $160,000 a 
year, and then when | quit, | had to 
give the money back. Johnny Ware 
plays a little like Ringo, simple and 
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Monkees, Hendrix, 


Zappa, Easy Rider... 
to First National Band 


with fillers, influenced by the drum- 
mers of five years ago. John (Lon- 
don) played standup bass with his 
father’s band. 

Q: What are your influences and 
roots? 

N: My roots are in the 1960's, 
they don’t go back to like Blind Le- 
mon Jefferson and those guys. | 
used to like the Kingston Trio and 
such, the folk scene in general. And 
although I've grown uparound coun- 
try and western, I’ve never really 
liked that country sound. Like, Hank 
Williams | don’t much care for. 

Q: How was the audience accep- 
tance of your leaving the Monkees? 

N: When I did quit the Monkees, 
| got a lot of hassel, but not that 
much. | was sort of rebellious, the 
least popular with the producers, so 
they weren't all that distraught when 
| left. 

The Monkees was really like a sink- 
ing ship. We hadn't sold any albums 
since ‘‘Head,’’ and were generally 
not a group any more. | don’t think 
the fans minded much. 


Q: Being that your tastes were 
similar, and you both were the first 
to leave the group, why didn't you 
forma group with Peter Tork? 

N: | don’t like Peter Tork—never 
have liked him, | don’t like him as a 
man. | have to qualify that now: 
Me not liking somebody doesn’t 
mean that they’re bad people — he 
could do a lot of wonderful things for 


and to me. Not liking someone to 
4\ 


me is a very gut reaction—a very 
visceral attitude. The first reaction 
to Peter was one of dislike. | don’t 
like him, | have never liked him, and 
| probably will never like him. | 
didn’t enjoy playing ina band with 
Peter,-and | still don’t. 

Our tastes were much the same, 
our political beliefs were similar, our 
ideas of fun, pleasure, our intellec- 
tual capacity, our ability to talk to 
each other—we were very much alike. 
| have a great respect for Peter—his 
technical abilities on an instrument 
and the positions he took were well 
conceived ideas, always a posture 
with a motive, never emotional. 

| don’t like my mother. She hap- 
pens to be a very nice lady—never 
done anything that would make me 
not like her-but | don’t. | like my 
wife. 


Q: How would you sum up your 
recording career with the Monkees? 

N: It was inordinately valuable to 
me in terms of a couple of things. | 
was able to learn to produce in prob- 
ably the best conditions possible. | 
had unlimited studio time and mon- 
ey, and was able to spend three long 
years in the studio producing what- 
ever | wanted whenever | wished. 
Most of it was never released and 
was done only asa pacifier -keep me 
happy and shut up. While they're 
sitting up in my house | was able to 
listen to ‘em back and note the mis- 
takes. So, after three years, | can 
produce very good records. | prob- 
ably have as much of a working know- 
ledge of the boards and instruments 
as any engineer, and probably more 
than most producers. From that 
standpoint it was very valuable. As 
far as creative growth, | can only 
refer to it as a side trip. 


Q: Now that it's over, what re- 
collections do you have concerning 
the actual TV series. 

N: | don’t consider myself an 
actor--never have been comfortable 
in playing a role. | was never in- 
volved enough in the television ser- 
ies to know what was going on. As 
far as writing, it wasn’t really stimu- 
lating. | exercised more self-disci- 
pline and control just to stay out 
there and do the job to which | was 
contracted. 

It’s like | got drafted. I'd just 
gotten out of the Air Force—the most 
horrible experience of my life. And 
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| thought “Boy, I'll never sign a con- 
tract like that again!’ Ended up 
signing one. Except the punishments 
were much more severe, | think | 
would rather have spent time in the 
brig. They have clauses in there to 
keep you out of work the rest of 
your life. You simply can’t work. 
You can’t work for anybody. 


Q: How did you and Peter get 
out of your contracts then? 

N: | think it was good riddance for 
them. You don't have to be blind to 
see that it was a sinking ship. | 
think that if the four of us had stayed 
together, though, we might have 
ended up with another television 
show and perhaps done something 
meaningful. | didn’t want to— | 
didn't enjoy the work there. Screen 
Gems had exhausted their money 
making machine. They weren't in- 
terested whether or not we were 
good, just so we could make money 
for them. 


Q: Could you describe your first 
recording session with the Monkees? 

N: 1 didn't really know what to 
expect, and | showed up with my 
little guitar, but they wouldn’t let us 
play. They were afraid of giving us 
too much power, or afraid we weren't 
good enough. So | showed up, and 
there were Gerry Goffin, Carole 
King, Hal Baline and other studio 
musicians who did the tracks. Glen 
Campbell was on “Mary Mary.” 

On the track | wrote, ‘Papa Jean’s 
Blues,’ | insisted upon having Peter 
play on it. So they let him play 
acoustic guitar, but you really 
couldn’t hear it on the record. Like 
that and “Mary, Mary,” | was able 
to produce the songs | wrote. But 
most of the songs | did write, they 
didn't want, so on the last few al- 
bums, | didn’t contribute much inthe 
way of material. 

On our first album with the No- 
tional Band, most of those songs 
were ones | had written with the 
Monkees, but never used. The first 
album the Monkees actually played 
on was “Headquarters.”’ 


Q: How did you feel about being 
“Made” a rock star? 

N: It was great. | wanted to get 
into a rock band at the time, and 
they were offering instruments and 


money. | didn’t find out until later 
that they really didn’t care what kind 
of musicians we were. It was very 
defeating creatively. 


Q: Can you describe a Monkees 
live performance? 
N: In terms of putting on a show, 
as far as the rock and roll era is 
concerned, there is no question in 
my mind that we probably put on 
the finest rock and roll stage shows 
ever— beautifully lit, beautifully 
costumed, beautifully produced. It 
was practically a revue with four men 
up there. It was tasty, and we play- 
ed well. There was really something 
to go to. It was always worth how 
much money they paid for the tickets. 
| haven't heard any bad comments 
about it except from the parents who 
didn’t like the screaming. 


Q: Did you have a band backing 
you? 
N: No, we played. 


Q: Would you compare it to a 
Beatle concert? 

N: The hysteria was essentially 
the same. | mean, everybody 
screamed and flash bulbs flashed, lit- 
tle pink waving arms--that's what it 
was. It was a giant super-trip—pro- 
bably more pronounced with the 
Stones, because they weren't so po- 
lite about the whole thing. The Bea- 
tles were very polite and Don’t you 
love us.” With us it was never that. 
It was Captain Kangaroo Time, How- 
dy Doody, ‘‘Gee isn’t this fun kids,” 
Wonderama and Bob McAllister. 


Q: Why did Peter leave? 

N: He just finally collapsed. A lot 
of people asked us, “How did you 
get through the whole thing without 
going stark raving mad?’ Well, the 
point is we didn’t. He was a lot less 
stable than any of us -- | was proba- 
bly the most. I'm a street fighter, 
always have been. | grew up with 
hot rods and fists. Peter just finally 
went crazy and wanted to quit. He 
was a very tired person. 


Q' You toured after that didn’t 
you? 

N: Yes, | put together a band that 
Davy and Mickey found called Sam 
and the Goodtimers. They were a 
good band -- all black, ex-Ike and Tina 
and James Brown. We played a 
Monkee medley, which | gotta tell 
you sounded terrific, and we did 


some regular stuff and we went to 
the deep South. It was like my part- 
ing shot. It was a seven piece band 
and | had a chance to arrange some 
horns, write some stuff for a band 
which ordinarily | wouldn't have 
done. After that | quit. 


Q: I've noticed that quite a few 
Monkee songs have this steel guitar 
or slide guitar. This country feel is 
especially note-worthy when one 
considers the recent country boomin 
the pop scene the past two years. 
~ N: On my songs there were be- 
cause | put steel in it. That has a 
lot to do with my influence. The 
“Headquarters” album has steel 
through it because | played it. The 
early Monkee stuff -- ‘‘Papa Jean's 
Blues” -- has James Burton who's the 
pinnacle of country guitar playing. 
Also it has the dobro in it which no- 
body had heard in rock and roll be- 


fore. 


In terms of positive effects of the 
Monkees, | could go on and on. | 
could explain the little-known fact 
that we brought Jimi Hendrix to the 
country. We found him in a little 
club and said, ‘Come play second 
fiddle with us.” 

He said, ‘Okay, fine.” Our pro- 
ducer called the producer of the Mon- 
terey Pop Festival and said that we 
had a kid he’d like to see, a black 
guy from America that we found in 
England. He played with us through 
New York, at which point he walk- 
ed off the stage -- the people booed 
him off, the little kids didn’t like him. 
He went to the Monterey Pop Festi- 
val and the rest is history. 

The ‘‘Easy Rider’’ film was made 
with Monkee money. That $350,000 
came directly from the Monkees -- 
from the Monkee producer Bert Sch- 
neider. That's how the film was fi- 
nanced. | can’t tell you how many 
people’s equipment | have bought 
just to send them on the road. 
Three Dog Night is a notable ex- 
ample of buying equipment for some- 
one. There were a great deal of 
positive effects that came out of it. 
| think the press was a little blind 
and the public a little blinded by 
the negative vibes. 

It was clear to me that the two 
producers of the show (Bert Sch- 
neider and Robert Rafelson) -- and 
you have to understand that | say 
this without animosity whatsoever -- 
were in business for one reasononly, 
and that was to make money. They 


did it well, they were creative, they 
were the best people |had ever seen 
do it. In terms of that alone, they 
were sheer brilliance. 

| happened ona religious, philoso- 
phical, socio-economic basis to dis- 
agree with that particular judgment. 
The motive for sending me into the 
studio was wrong and it seems to 
me that's why the creative achieve- 
ments were overshadowed. That's 
why | think it was overlooked, and 
| think it’s well that it was. 


Q: Do you feel any pressure, hav- 
ing been a Monkee, with your new 
band? 

N: | think it’s like the blind man 
running for President. | think I’m 
gonna have to do a little bit better 
than the next guy to overcome that 
handicap. | do consider being a 
Monkee a handicap in terms of the 
serious music listener. | consider it 
an asset in terms of merchandising 
value. | greet the whole thing with 
mixed emotions. Offering something 
that’s good doesn’t interest me, at 
this point I’ve got to offersomething 
that's extraordinary. |'mcountingon 
surprising an awful lot of people. 


Q: How would you compare the 
present American rock scene to that 
of about five years ago? 

N: | think there was a lot more 
rubbish in 1965. People seemed to 
be more involved in a rock culture 
than rock music. | think the rock 
culture is stupid now, | thoughtit was 
a little strange then. Music seemed 
to give it substance and direction. 
It reminded me a lot of the swing 
era. That was my magjor--history. It 
was really funny to watch the cycli- 
cal change. | think it's over now. | 
think it was more of a social thing 
than it is now. 

| think the rock music now is just 
terrible. | get so tired of people 
standing up there, tuning their gui- 
tars up and playing ‘Foxy Lady” 
that | go bananas. | think FM ra- 
dio sounds like a bunch of college 
radio broadcasting dropouts. | hate 
to have someone sit there and rap 
and be groovy and “turn me on.” 
The music that | really enjoy listen- 
ing to now is country and western. 
That and R&B are all | can handle 
because they're both pure, root 
forms of music. 

It's not going back to the roots -- | 
don't want to go back there. To me 
the roots are dreadful -- plain and 


seemingly distaff. Country is very 
much alive and its simplicity makes 
me comfortable. 


Q: Who are your favorite rock 
performers? 

N: Hendrix has just toppled all its 
pinnacle with me. | was a super 
Hendrix freak. If | had $5 or $12 
to spend seeing an entertainer now, 
the only one would be Stevie Won- 
der. I'd watch him ‘cause | can lis- 
ten to his music all day long. | can’t 
play it and don’t understand it, but 
| think it’s brilliant stuff. 

| won't tolerate anything less than 
technical excellence. | want to see 
people who know what they’re do- 
ing, not some 16 year old kids who 
look stupid. The Jackson 5can really 
sing and they're only eight years old. 
I'll listen to anything that shows some 
kind of technical excellence. 


Q: How did your friendship with 
Frank Zappa come about? 

N: I've always been a real fan 
of Frank's and we met one time. Not 
only do we think alike, but had | 
been schooled, | might be doing 
something like he’s doingnow. When 
he came on the Monkees show for 
the first time -- the first exposure 
that he’d ever gotten on national 
television -- he came on at my own 
request and he did his own little 
weirdness, and of course | didn’t 
tell him anything. 

| just developed a warm feeling 
for him and | think he’s an excep- 
tionally fine rock and roll guitar 
player. There’s so few good rock 
and roll guitarists around. Just like 
| don’t know of anybody now who 
could play good rhythm guitar ex- 
cept the rhythm guitarist in the Blue 
Mountain Eagle. It takes a lot to 
know what you're doing. | play 
good rhythm guitar. 

My relationship with Zappa was 
never fully formed so | have a dis- 
tant love and great respect for the 
man. He was very kind. In the 
midst of all that shit -- that was the 
time when people hated us more 
than anything -- he said kind things 
about us. He was talking about the 
music, about how well it was pro- 
duced and ‘Did you hear that onthe 
new Monkees album?’ He offered 
to teach me to play lead guitar one 
time. It was an incredibly groovy 
thing to do. He worked with me for 
hours, and | never learned. O 
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JOHN AND YOKO 


(continued from page 37) 


HP: Yoko’s art seems to me to 
exclude appreciation of the more 
established works of art, the Mona 
Lisa and so on. 

JOHN: - Not necessarily. But 
her art is the very opposite of 
making a saint out of the Mona 
Lisa or having it in a building 
where people could be living. 

YOKO: I’m not somebody who 
wants to burn the Mona _ Lisa. 
That’s the great difference be- 
tween some revolutionaries and 
me: They think you have toburn 
the Establishment. I’m just say- 
ing make the Mona Lisa into some- 
thing like a shirt. Change the val- 
ue of it. It’s like those four boys 
who got together to make the 
Beatles and without kidding any- 
body they changed the whole 
world. And that’s beautiful -- 
that’s all I’m trying to do. The 
only thing with the Beatles is 
that they changed it and then 
they stopped there. They weren’t 
going on being revolutionaries. 

JOHN: I never wanted the 
Beatles to be has-beens I wanted 
to kill it while it was on top. 
Remember I said ten years ago, 
I’m not going to be singing ‘She 
Loves You’ at 30. Although I 
expressed it that, by 30, I guess 
I would have woken up a bit, 
or changed my sights. 


HP: Are you now even re- 


motely interested in singles or 
chart success ? 
JOHN: Sures” si -cet- alithe 


musical papers and the daily pa- 
pers. I get my world chart thing 
and Billboard and the other one 
Cashbox and I mark off all the 
Apple Records all round the 
world. The Beatles are blasting 
the world up -- we’ve got re- 
cords everywhere, and two or 
three in every chart. I get a kick. 
out of it because I’m_ getting 
through to all those people and 


because I’m doing it on my own 
or with Yoko. 

And I like singles and not LPs. 
I like the idea of saying every- 
thing in three minutes. 


HP: Did you listen to Paul 
McCartney’s “Ram” album? 
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JOHN: Of course I did. The 
first time I heard it I thought 
it was awful and then the sec- 
ond time, ahem, I fixed the re- 
cord player a bit and it sound- 
ed better. I enjoyed a couple 
like ‘My Dog It’s Got Three Legs’ 
or something and the intro to 
‘Ram On’ and the intro to‘ ‘Un- 
cle Albert’. I can’t’ stand the 
second track from the. .. well, 1 
mean, that doesn’t matter any- 
way.’ In general I think the 
other album he did was better, 
in a way. At least there were 
some songs on it. 

I don’t like all this dribblin’ 
pop-opera-jazz. I hke POP re 
cords that are POP records. 


HP: Is there a song on your 
album, ‘‘Imagine’’ that refers to 
Paul. . .lines about a pretty face 
and the sound of musak? 

JOHN ( smiling): Er, there’s a 
song which COULD be a state- 
ment about Paul. It could be 
interpreted that way.. But then 
it could be about an old chick I’d 
known. 


HP: What do you think of 
your own album? 

JOHN: It’s the best thing 
I’ve ever done. This’ will show 
them. It’s not a personal thing 
like the last album but I’ve learn- 
ed a lot and this is better in 
every way. It’s lighter too -- I 
was feeling very happy. There’s 
a guy called Georgé Harrison on 
it and he does:some’ mother of 
solos. George used to be with 
the Bubbles or somebody. Then 
there’s a guy called Nicky Hop- 
kins. Then there’s Jim Gordon 
on drums, Alan White on drums, 
Jim Keltnew on drums and they’re 
fantastic! 

Yoko’s on whip and that’s very 
good. Whip and mirror actually. 
Then we had John Barnham on a 
few things and King Curtis is on 
sax. The Flux. Fiddlers are on 
violins. : 

Eighty percent was recorded 
in Britain in seven days. I took 
them, re-mixed them and _ took 
it to America like they used to 
do in the old days. It took me 
nine days to make this album and 
ten to make the other before. So 
I’m getting faster. 

O ALAN SMITH 


JOHN FOGERTY 
(continued from page 26) 


brand of rock. 

He explained: '‘The magazines were 
saying that soft rock is the in-thing but 
by and large the business is still dom- 
inated by hard rock music. | would 
personally attribute what's happening 
to the roots of rock. When we put 
out the ‘Pendulum’ album, people said 
itwas more of a change, but different 
-- if you see what! mean. | thought 
that what was on thealbum was more 
of a refinement of what we've al- 
ways done. 

“Everyone who has been big in 
rock at one time or another has en- 
joyed a comeback and some of the 
newer material comes directly from 
it. There's that great recording by 
Dave Edmund's -- ‘| Hear You Knock- 
in’. When | first heard it | thought 
it was a fantastic record -- it was so 
refreshing, it stood out from all the 
rubbish that was around at the time.”’ 

John decided to try and outline 
Creedence’s music policy: ‘‘Wenever 
set out and say we're going to do this 
and that. We are always open to 
things. |suppose it’s because! learned 
to play folk guitar in the very begin- 
ning and on the journey from folk to 
rock, | passed through both country 
and blues.” 


Quite recently other artists have 
come to recognize the power of Fo- 
gerty’s songs. With so many cover 
versions of his songs circulating | ask- 
ed John -- the writer and orginal per- 
former -- which were his favorites? 
| haven't heard them all including 
those done by Tom Jones but my fav- 
orites are still Al Wilson’s “Lodi” and 
Solomon Burke singing ‘Proud Mary.” 
But Tina Turner’s version of the same 
song is really far out -- especially 
when she does it in person. She and 
Ike really rip it up.”” 


Unlike other successful artists John 
Fogerty is content to channel his tal- 
ents into Creedence, to the exclusion 
of everything else. When | inquired 
why John hadn't done the obvious 
and produced albums by other artists, 
hesaid: “Il might justend up by bend- 
ing the artist to my way. Similar to 
the Dylan single that everyone refer- 
red to as the Leon Russell single. 

“| can tell you it's an easy thing to 
do. 

“It's the same with that John Baldry 
album: you can easily detect the in- 
fluence of both Rod Stewart and Elton 


a 


John on the tracks they had a hand 
in producing. 

"If | produced an act it could turn 
out good but it could also come out 
another way, because you do tend to 
leave your own identity ona record. 

“This is what happened with Phil 
Spector and everything he’s done. 

“Though | don't write for other ar- 
tists for a number of reasons, one 
being that | just don't have the time, 
I've been approached to write some 
material for Peggy Lee of all people.” 

During the layoff from live perfor- 
mances John Fogerty did find time 
to successfully apply for his pilot's li- 
cense and also build a recording stu- 
dio in his Berkeley home. 

"It's not big enough to house a 
group -- it’s only a one man studio,” 
he said. “It's full of every kind of 
gadgetry. I'm thinking of plugging 
them all in, closing the door and let- 
ting them get on with it. 

“Personally it's my favorite r&b 
country rock studio! ! LJ ROY CARR 


CREEDENCE CLEARWATER REVIVAL 


RII Re FONE Fe Se 


ee oe oe 


JOHN FOGERTY 


COMPLETE SONG INDEX 


Everybody's Everything 
Gypsys, Tramps & Thieves 
Hijackin’ 


| Wanna Pay You Back 
Inner City Blues 
It's Only Love 


Life Is A Carnival 
Long Ago And Far Away 


MacArthur Park 


(As recorded by the Supremes) 
FRANK WILSON 
PAM SAWYER 


Darling just relax you melt me like 
hot candle wax 

One touch and my whole body melts 

Yet you say you say you can’t 
express yourself 

Just keep doin’ what you're doin’ 
um hum 


Fancy words would only ruin it 

@ Touch that very special touch 

Oh baby don’t worry if I cry 

These are tears of love in my eyes 

I feel this love flowin’ through like 
a river 

Boy straight through me to you 

Your touch says more than words 

Oh touch oh I need your touch 

Everyday, oh baby 

Your touch says 
hoa 


more than words 


Than any language ever heard 
Touch oo touch, touch oo touch 
Touch you move me with your 
touch 
Touch talk to me talk to me touch 
Touch me touch me, 
Your touch has said so much 
Somebody touch oo touch, touch me 
touch me touch. 
©Copyright 1971 by Jobete Music 
Company, Inc. 


WORDS 


R 
FAVORITE 


HITS 


@YOU BROUGHT THE JOY 


(As recorded by Freda Payne) 
B. HOLLAND 
L. DOZIER 
You brought the boy back into 
my life 
You put a prayer into my life 
I was drowning in a river of sorrow 
With no hope and no tomorrow 
Like a ship I was lost at sea 
I didn’t know my destiny 
But like a strong wind darling 
You came and brought my happiness 
again 
I was sinking deeper in doubt’ 
Till you came and pulled me out 
Each road I took was always wrong 
You gave me every chance to belong 
You brought the joy back into my life 
You brought the hope into my life. 


My soul was like an empty well 
Where a drop of rain never fell 

Like a child who's without a home 
I felt left out and so alone 

I had a one-way ticket to nowhere 
At every stop I found despair 

Like an angel you came to me 

And laid heaven at my feet 

Each road I took was always wrong 
You gave me every chance to belong 
You brought the joy back into my life 
You put a prayer into my life 

You brought the joy back into my life 
You put the hope into my life. 

© Copyright 1971 by Gold Forever, Inc. 


Papa Was A Good Man 


S 


Sound Of Your Cry, The 


Try On My Love For Size 
Two Divided By Love 


W 


Wedding Song, The 
What Are You Doing Sunday 


You Brought The Joy 
You Think You're Hot Stuff 


eCAN YOU GET TO 
THAT 


(As recorded by the Funkadelic) 

GEORGE CLINTON 

ERNIE HARRIS 

I once had a life or rather life had me 

I was one among many or at least I 

seemed to be 

Then I read a old quotation in a book, 
just yesterday 

Said, ““Gonna reap a-just what you 
sow 

The debts you make you'll have to 
pay 

(Can you get to that?) 

Can you get (I wanna know) 

I wanna know if you can get to that? 

Can you get (I wanna know) 

I wanna know if you can get to 
that? 
I recollect with a mixed emotions 
all the good times we used to have 
But you were makin’ preparations 
for the comin’ separation 

And you blew everything we had 

When you. base your life on credit 

Checks you signed with love and kisses 
later come back signed insufficient 
funds 

I wanna know if you can get to that? 

Can you get, can you get 

(I wanna know) 

I wanna know if you can get to that? 

Can you get when you. 

©Covyright 1971 by Bridgeport Music. 
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PARADE OF SONG HITS 


@©GYPSYS, TRAMPS & 


THIEVES 


(As recorded by Cher/Kavv) 

BOB STONE 

I was born in the wagon of a travelin’ 
show 

Mama used to dance for the money 
they'd throw 

Papa would do whatever he could 

Preach a little gospel and sell a 
couple bottles of Doctor Good. 


Gypsys, tramps and thieves we'd hear 
it from the people of the town 

They called us gypsys. tramps and 
thieves 

And every nite all the men would 
come around and lay their money 
down. 


We picked up a boy just south of 
mobile 

We gave him a ride filled him with a 
hot meal 

I was sixteen he was twenty-one rode 
with us to Memphis 

And papa would have shot if he knew 
what he'd done. 


Gypsys, tramps and thieves we'd hear 
it from the people of the town 

They called us gypsys. tramps and 
thieves and every nite all the men 
would come around 

And lay their money down. 


I never had schoolin’ but he tau't 
me well with his smooth southern 
style 

But three months later I'm a girl in 
trouble and I haven’t seen him for 
a while 

Mm mm I haven't seen him for a 
while. 


Gypsys. tramps and thieves we'd hear 
it from the people of the town 

They called us gypsys. tramps and 
thieves and every nite 

All the men would come around and 
lay their money down. 

She was born in the wagon of a 
travelin’ show 

Her mama had to dance forthe money 
they'd throw 

And grand-pa would do whatever he 
would 

Preach a little gospel and sell acouple 
bottles of Doctor Good. 


Gypsys. tramps and thieves we'd hear 


it from the people of the town | 


They called us gypsys. tramps and 
thieves 

And every nite all the men would 
come around and lay their money 
down. 
©Covyright 1971 by Peso Music. 


@MIDNIGHT MAN 


(As recorded by the James Gang) 

JOE WALSH 

I'm the midnight man 

I do what I can to make sure that | 
am the midnight man 

Midnight man’s on time everything's 
fine 

All the words in rhyme wins every- 
thing 

Midnight man, midnight man you're 
mine 

Midnight man you re pretty 

Midnight man yovw re fine 

Midnight man be careful. 

© Copyright 1971 by Pamco Music, 
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eYOU THINK YOU'RE 
HOT STUFF 


(As recorded by Jean Knight) 

JOE BROUSSARD 

RALPH WILLIAMS 

CAROL WASHINGTON 

I know you think you're out of sight 

Because all of the girls really like ya 

And just because of that look you got 
you think no girl can refuse ya’ 

I bet you do, oh yes you do 

But I got some news for you now 

You need somebody to tell ya’ 

You need somebody to tell ya’ 

You need somebody to tell ya’ 

You think you're hot stuff 

But in my book you're not hot enough 

You think you’re hot stuff but I’m 
the one who's gonna cool you off. 


When the other girls looked at you 

I know how they got fooled 

Their mistakes was they got carried 
away 

And they didn’t know what to donow 

Baby, baby I know what you’re after 

But I know what you’re not gonna 
get 

Just need somebody to tell ya’ 

You need somebody to tell ya’ 

You need somebody to tell ya’ 

(Repeat chorus). 


Many: girls have been fooled by too 
many men like you 
And it’s about time you got put in 
your place 
And it’s just what I’m gonna do now 
I know I’ve got to give my love to 
some man 
But you can bet it won't be you 
‘Cause you need somebody to tell ya’ 
You just need somebody to tell ya’ 
You need somebody to tell ya’ 
(Repeat chorus). 
©Copyright 1971 by Malaco Music. 


@ EVERYBODY'S 
EVERYTHING 


(As recorded by Santana) 


CARLOS SANTANA 
TYRONE MOSS 
MILTON BROWN 


Seems like everybody’s waitin’ 

For the new change 

Come around, come around, come 
around, come around 

Waitin’ far the day when the king, 
queen of shows 

Singing, round, singing round, 
singing reund 

Singing round, singing round, singing 
round for everyone 

Yeah do it. 


You can understand everything to 
share 

Let your spirits dance brothers 
everywhere 

Let your head be free 

Tum the wisdom key 

Find it naturally 

See your lucky to be. 


If youre sad just spin around and 
round and round 


PE Hist hold me baby 

Something on your back 

Lay it down, lay it down, lay it 
down, lay it down 

Don’t you know honey maybe 

You're like my childless hometown 

This ole town, this ole town, this ole 
town. 


See it now 

Time for you to all get down 

Yeah do it 

Get ready, get ready. get ready. get 
ready 

Dig this sound 

Spinnin’ round and round and round 

Do it 

You can understand everything's to 
share 

Let your spirits dance brother 
everywhere 

Let your head be free 

Tum the wisdom key 

Find it naturally see your lucky to be 

Sing it now 

Time for you to all get down 

Yeah do it 

Get ready, get ready, get ready, 
ready 

Get ready, get ready, get ready. 
ready 

Singing it now 

Time for you to all get down. 


© Copyright 1971 by Dandelion Mu- 
sic Co. 


@TRY ON MY LOVE FOR . 


SIZE 


(As recorded by the Chairman of the 

Board) 

B. HOLLAND 

L. DOZIER 

You’ve been window shopping all 
your life 

Looking for someone to fill your 
empty nights 

Walk on in and try it on 

Try on my love for size 

Come on, see if it fits you 

Now try it on 

Try on my love for size 

Don’t want it, you don’t have to take 
it now. 


You can't find no better deal 

No imitation my love is real 

Wrap me in your arms 

And take me home 

Or have me delivered by telephone 

What I got for you is tailor made to 
order 


eTWO DIVIDED BY LOVE 


(As recorded by the Grass Roots) 
DENNIS LAMBERT 

BRIAN POTTER 

MARTY KUPPS 


Every night your tears come down 
and I know 

How you're feelin’ inside 

Loneliness is no one’s friend 

I've been takin’ the same kind of ride 

And that just shouldn’t be 

If you're still lovin’ me 

Come on baby two divided by love 
can only be one 

And one is a lonely number 

Two divided by love can only be one 

And one is a lonely number 

Two divided by love can only be one 

And one is a lonely number 

Take away the rain from a flower 
and the flower just can’t grow 

Take away the rain from a flower 
and the flower just can’t grow 

Take away you from me girl and out 
of my mind I slowly go. 


I'd be lyin’ to myself if I said I was 
gettin’ along 

All I do is think of you and I know 
that it’s here you belong 

Come on girl make your way 

We can start from today 

Puttin’ it back together cause two 
divided by love can only be sad 

Can only be broken hearted 

Two divided and blue should take 
what they had and go back to 
where they started. 

© Copyright 1971 by Trousdale Music 
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The love every man wants for his 
daughter 

Try it on, try on my love for size 

Come on see if it fits 

Why.don’t you try it on 

Try on my love for size 

Don’t want it, you don't have to take 

—it-girl : 

Try it on, try on my love for size 

If you need shelter I'll be your cover 

If you need lovin’ I'll be your lover 
walk on in. 


Stop window shopping, come in look 
around 

A better price for love can’t be found 

What I got to offer is guaranteed 

I got love to please any style you 
need 

Take a sample you won't regret it 

I'll give you what you need all on 
credit 

(Repeat chorus). 


© Copyright 1971 by Gold Forever 
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@| WANNA PAY YOU 
BACK 


(As recorded by the Chi-Lites) 

EUGENE RECORD 

I'm gonna give you a five pound box 
of love 

With a million dollar bill on top 

Diamonds on every corner 

And a big black pearl for a lock 

Use my heart for a key. 


I want to pay you back 
I want to pay you back for loving me 
Baby for loving me. 


Oh I’m gonna give you 

A cloud of love to sleep on 

A determined man to rely on 

Love around every corner 

Or wherever you might be 

Hold you tight, but tenderly 

I want to pay you back 

I want to pay you back for loving me. 


What's the use in denying it baby 

What's the use in us fighting it baby 

What’s the use in turning away 

When we could be happy each and 
every day. 


I see heaven when you look into the 
mirror 

And an angel when you're asleep 

Bright sunshine in the morning 

Though it may be raining in the street 

And now I must even the score 

I wanna pay you back 

I wanna pay you back for loving me 

It’s gonna be filled with just all kinds 
of kisses. 

© Copyright 1971 by Julio Brian Mu- 

sic, Inc. 


@®ONLY YOU KNOW. 
ANDI KNOW 


(As recorded by Delaney & Bonnie) 
DAVE MASON 


Only you know and I know 

All the loving we have to show 

So don’t refuse to believe it by 
reading too many meanings. 


Cause you know -that I mean what 
I say so don’t go 

And ever take me the wrong way 

And you know you can’t go ongetting 
your own way 

Cause if you do I’m gonna get you 
some day. 


We're both here to be pleasing 

Oh no, no not deceiving 

But it’s hard to believe in, when you ve 
been so mistreated. 


If I seem to mislead you 

It’s just my craziness coming through 
But when it comes down to just two 
I ain't no crazier than you. 
©Copyright 1969 by Irving Music 
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@THE SOUND OF 
YOUR CRY 


(As recorded by Elvis Presley) 


BILL GIANT 
BERNIE BAUM 
FLORENCE KAYE 


The clock by the bed is ticking too 
loud in the quiet night 

I lie in the darkness thinking 

I must go before it’s light 


Before you open up your eyes and 
you beg me to stay 

I'll leave cause I can’t stand to see 

you hurt this way. 


Tho’ I knew the time was coming 

And our love would end somehow 

[just couldn't bear to tell you 

Exactly just when or how I know we 
can't go on 


That it was wrong to start 

But if you wake up crying now you ll 
break my heart 

Sleep my love as I kiss you goodbye 

Then I won't hear the sound of your 
cry. 


©Copyright 1971 by Elvis Presley 
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@ MACARTHUR PARK 


(As recorded by The Four Tops/ 
Motown) 

JIMMY WEBB 

Spring was never waiting for us, girl 


It ran one step ahead as we followed 


_ in the dance 

Between the parted pages 

And were pressed in love’s hot 
fevered iron 

Like a stripped pair of pants. 


MacArthur Park is melting in the 
dark 

All the sweet, green icing flowing 
down 

Someone left the cake out in the rain 

I don’t think that I can take it 

Cause it took so long to bake it 

And [’ll never have that recipe again, 
oh no 

I recall the yellow cotton dress 
foaming like a wave on the ground 
around your knees 

And birds like tender babies in your 
hands . 

And the old men playing checkers by 
the trees. 

MacArthur Park is melting in the 
dark 

All the sweet, green icing flowing 
down ; 

Someone left the cake out in the rain 

I don’t think that I can take it 

Cause it took so long to bake it 

And [JI never have that recipe again, 
oh no. 

There will be another song for me, 
for I will sing it 

There will be another dream for me 

Someone will bring it 


I will drink the wine while it is warm 


And never let you catch me looking 
in the sun 

But after all the loves of my life 

After all the loves of my life 

You'll still be the one 

I will take my life into my hands 

And I will use it 

I will win the worship in their eyes 

And I will lose it 

I will have the things that I desire 

And my passions flow like rivers 
sith the sky 

But after all the loves of my life 
After all the loves of my life 

Ill be thinking of you, and wondering 
why. 


MacArthur Park is melting in the 
dark 

All the sweet, green icing flowing 
down 

Someone left the cake out in the rain 

I don’t think that I can take it 

Cause it took so long to bake it 

And I'll never have that recipe again, 
oh no, oh no, oh no. 


© Copyright 1968 by Canopy Music 
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| ‘Neath the star 


@WHAT ARE YOU DOING 
SUNDAY? 


(As recorded by Dawn) 
TONI WINE 
IRWIN LEVINE 


I hear some people get married in 
the park on a Sunday afternoon 

Oh all their friends bring pretty 
flowers while a band plays a 
happy tune 


| Now do you want me? 


Maybe we should wait til nite to join 
hands 

above and we'll be 
kissin’ our first kiss by moonlite 

As we vow eternal love 

Now do you want me? 


Do you need me? 

Do you love me like I 

Hey, hey what are you doin’ 
Sunday baby 

Would you like to marry me? 

Now what do you say 

Now is this gonna stay now? 

What are you doin’ Sunday baby? 

Gee I wanna marry you 

Hey, what are -you doin’ 
afternoon. 


©Covyright 1970 by Pocket Full of 
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love you 


Sunday 


@BABY I'M YOURS 


(As recorded by Jody Miller) 

VAN MCCOY 

Baby I’m yours 

And I'll be yours until the stars fall 
from the sky 

Yours until the rivers run dry 

In other words till I die. 


Baby I'm yours and Ill be yours 

Until the sun no longer shines 

Yours until the poets run 
rhymes 

In other words until the end of 
time. 


out of 


I’m gonna stay right here by your side 

Do my best to keep you satisfied 

Nothing in the world can drive my 
away 

‘Cause everyday you ll hear me say 


Baby I’m yours 

And [ll be yours until 2 
three 

Yours until the mountains crumble 
to the sea 

In other words until eternity 

Baby I'm yours. 

©Copyright 1964 by Blackwood 

Music, Inc. 
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e LIFE IS A CARNIVAL 
(As recorded by the Band) 


J. ROBBIE ROBERTSON 


You can walk on the water, drown 
in the sand 

You can fly off the mountain top 

If anybody can 

Run away, run away, run away, run 
away, 

Look away, look away, it’s the 
restless age 


Look away, look away, you can turn fi 


the page 


Hey, buddy, would 
a watch real cheap 

Here on the street? 

I got six.on each arm and two more 
round my feet 

Life is a carnival believe it or not 

Life is a carnival two bits a shot. 


Saw a man with the jinx 
In the third degree 

Tryin’ to deal with people 
People you can’t see 

Take away (take away) 
Take away (take away) 
The house of mirrors 

Give away (give away) 
Give away (give away) 
All the souvenirs. 


We're all in the same boat 
Ready to float off the edge of the Hie 
world = 

This flat old world 
The street is a sideshow 
From the peddler to the corner girl 


| Life is a carnival 


It’s in the book 
Life is a carnival 
Take another look. 


Hey, buddy, would ya like to buy a § 
watch real cheap 

Here on the street 

I got six on each arm and two more 
on my feet 

Life is a carnival, believe it or not 

Life is a camival two bits a shot. 

Life is a carnival, life is a carnival, 
life is a carnival. 


© Copyright 1971 by Canaan Music, 
Inc. 
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UNITED WAY 


BUDGETING = 
HOPE + HELP 


Campaign contributions to United 


Way community organizations bring 


immediate help and hope to more 
. than twenty-seven million families 


each year. 


To be sure, this fact is of para- 


mount importance. But the careful: 


and thorough budgeting of contrib- 

uted funds in more than 2,200 com- 

munities guarantees hope and help to 
the most for the least. 

You may be sure that every dollar 

of your Fair Share gift goes where it 

is most needed and will do the most 


‘good. Top community volunteers 


— thakeé up special committees to allo- 


éate funds to United Way agencies. 
Their assignment is totally without 
glamour but easily one of the"most 
important in the people-helping-peo- 
ple concept. Meeting both day and 
night, these United Way volunteers 
review in depth the requests. and 
budgets of Fund agencies, balancing 
the néeds of one against another 
while keeping in mind a target of 


both people and community better- 


ment. 

This procedure helps eliminate du- 
plication of agency programs, leads 
into the formation of new services, 
stimulates all United Way agencies to 
cut costs and increase programming, 
and guarantees that priority attention 
is given to community betterment as 
a result of giving the best help to the 
pal eerie. 

; This is metely one more reason 


{ Why giving the United Way is the best 


way to help others. If all the health 
and welfare agencies in your. com- 
munity conducted individual fund 
drives, your door knocker would 
wear out, your doorbell fuse would 
go dead. So give the United Way, at 
home or at work (through payroll 
deduction), and know that each one 
m@ yOur generously contributed dol- 
yrs Will go diréctly and equitably to 
"pest sOlve human problems, needs, 
and necessities. 


Give Happiness 


% the United Way 


IAN MATTHEWS 


| met lan Matthews by accident. 
It was intermission at a Greenwich 
Village club, and somebody — very 
important in the music business slip- 
ped into the empty seat next to me. 
You can tell somebody important in 
the music business by a certain un- 
mistakable air, a way of wearinglong 
hair with assurance. This man on the 
bench there hadn't said a word, he 
hadn't even rattled the ashtray sitting 
down; but his presence shouted, sil- 
ently. | was more curious than polite; 
| turned to stare. ‘ 

Even after talking with lan for only 
a minute, you begin to realize how 
important that silent communication 
can be. It is something that can 
barely come over on record, some- 
thing that makes a tape recorded in- 
terview seem ridiculous. lan Matt- 
hews does not like to talk about him- 
self, But he does. In songs. In ges- 
tures. In expressions. In words, too, 
but the words sometimes contradict 
themselves, and the gestures contra- 
dict the words. He isa puzzle and a 
secret, a dozen different people. 

But the music is sure and solid, 
as it must be if it is going to support 
the subtle gentleness that is lan’s 
particular talent. His way of singing 
hinges upon the shape of a sound 
and on the use of words as a medi- 
um for a melody. Details of delicacy 
and style are effective only when the 
music would have been good even 
without them. And lan is a master 
of details. - a 

Do you know who he is, by the 
way? Singer, poet, songwriter; two 
albums with Fairport. Convention 
when they were just beginning; _in- 
ventor of Matthews Southern Comfort, 
with a couple of successful albums and 
the hit single, Woodstock.’ And most 
recently, creator of an extraordinary 
album, “If You Saw Thro’ My Eyes.” 
(The reviewers loved it, but the radio 
Stations and record buyers don’t seem 
to be taking the chance; and it is 
very difficult.) . ; 
’ None of lan’s records sound like 
him in person, but they're a start. 

Backstage at the Bitter End Cafe 


on Bleecker Street, New York City, 
| watched in dismay as lan Matthews 
demolished my several hours’ worth 
of questions in twenty minutes, leav- 
ing me scrambling to keep the con- 
versation from dying or turning com- 
pletely aimless. | asked about the 
complex lyrics on the solo album. 

‘It's’ just the way | write now, 
really. All the things on the new al- 
bum are just things that have hap- 
pened to me. They're all very simple 
meanings and simple situations. There 
are about four tracks possibly on the 
album that are about me leaving 
Southern Comfort. That's what 
“Desert Inn's all about, “Never End- 
ing." That's what the “Hinge” is all 
about. ; ee 

“I don’t like being obvious. But the 
songs are very realistic. Very downto 
earth. No point in fantasizing: May- 
be the words | use seem a bit up in 
the air. But the meaning behind the 
songs is very basic and realistic. | 
couldn't get any more realistic than 
“Thro’ My Eyes.” : 

“I'm so limited on guitar that the 
songs are all very simple. | just 
capo up all the time. — Instead of 
learning new chords, | just go about 
it the easy way. If you capo up, it 
gives you different chords, but with 
the’same basic seven or eight chord 
positions. 
““L-can't arrange. The songs aren't 
really arranged. It's just a matter of 
saying. what instrument you want 
where, and it kind of comes out semi- 
arranged in the end." 

As a producer, lan has shown arare 
combination of nerve and artistic 
judgement in including in his albums 
only what is absolutely called for. His 
selection of material, his own and 
other people's, is varied and uni- 
fied at the same time. And his spar- 
ing use of accompaniments and instru- 
mental support puts the emphasis en- 
tirely on the direct human contract 
between the singer and the listener. 
It's an unusual and remarkably ef- 
fective style. ane 
_ “Oh, | can produce,” lan agrees 
firmly, then pauses, wondering if mod- 
esty demands that he deny what's 
true. “The main thing is getting a 
good engineer who knows you. It 
takes a long time to get used to an 
engineer, and most people swap 
around studios and don’t use the same 
engineer ‘every time. |. started out 
actually by having a producer. | 
started out with Paul Samwell - Smith, 
but it just didn’t work out and | end- 


ed up doing it myself. | just got the 
sounds | wanted instead of relying on 
someone else. You've got to know 
what you want, know clearly what 
you want, not just have a rough idea. 


“We spent a lot of time on the al- 
bums with Southern Comfort. It's dif- 
ferent ina studio because you get 
more than one chance of putting a 
good track down. If one instrument 
messes up a track he can go back 
and rub out that instrument and put 
it on again. But when you're on 


stage you've got one chance to get 
itright.” 

Getting it.right. lan has develop- 
ed a firm sense of what is right in 
his music; but it’s been a long pro- 
cess of learning. There are years 
of experience behind him. 

“When | came*to London | didn’t 
come to make music or be in a band 
or anything. | just came to get a 
job and get away from nowhere. And 
through the people | met | got into 
a band. | was with a band called 
the Pyramid for about six months. It 


was just a recording band; we nev- 
er really got off the ground.” 

Then there was Fairport Convention, 
but lan left the group after two al- 
bums. 

“They didn’t really need me. They'd 
got Sandy (Sandy Denny, lead vocal- 
ist.) And they were going to do 
things that | really didn’t know much 
about. Rather than just tag along for 
the sake of it, it just seemed a good 
idea to leave. They were starting to 


(continued on next page) 
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do traditional things, very folky things. 
Since then, in the past year, I’ve rea- 
lly got into that. Maybe we could 
start again!”’ 

And then a solo album called Mat- 
thews Southern Comfort, and then a 
group of the same name. 

“| just decided to form a band from 
making the album. There were two 
Southern Comforts; the first band 
didn’t work out. | kept a couple of 
them and | replaced all the others.’’ 

The interviewer must remember that 
lan Matthews does not easily volun- 
teer information. The interviewer 
asks: ‘‘What happened with Southern 
Comfort?’ lan answers: “I left.”’ 
And stops talking. 

“Um. Why did you leave?’ 

“You saw them.” (His features har- 
den to the topic. My wonder at how 
this quiet, even passive man had ev- 
er been a group leader abruptly dis- 
appears. | had seen Southern Com- 
fort; He was right.) ‘That's more or 
less why | left. It was very much 
a sort of ego group. Everybody want- 
ed to be something. Nobody was hap- 
py. The original conception was that 
| was going to be a solo artist with 
a band to back me, but rather than 
call it lan Matthews, | gave the band 
aname. And slowly they wanted to 
be a band, they wanted equal rights, 
and it just got out of hand, with a 
hit record. Rather than hustle and 
say no, | just left. Hit records bring 
so much misery, really they do. | 
don't want another hit record as long 


as | live.” 
The backing group accompanying 


lan on the American tour,is not so 
much a backing group as a small cir- 
cle of musician - friends. Bass play- 
er Bob Ronga started out as_ their 
U.S. road manager and ended up on 
stage. (‘‘America’s such a funky na- 
tion,” lan comments, his Lincolnshire 
accent giving the oddest intonation 
toa very American expression. ‘‘Ev- 
eryone | meet can play something 
better than most English musicians. 
Our roadie plays bass. Really good 
bass.’’) Guitarist Andy Roberts play- 
ed on lan’s last album, on scores of 
other people's records, and has had 


albums of his own, solo and with a 


group called the Liverpool scene. And 
Richard Thompsen, guitarist, song - 
writer, dulcimer player, long-time 
member of Fairport Convention, a 
man whose skill and delicacy as an 
accompanist match the subtlety of 


lan’s singing. (Can guitar playing be 


tactful? 


But lan isn’t sure it’s right. “I’m still 
very confused about the way | should 
work. Originally we were going to 
come over and play electrically, and 
we had a drummer as well and a 
bass player from England. But itdidn’t 
work out that well, so at the last min- 
ute we thought we'd come over, the 
three of us, and do it that way. I’m 
not sure it’s the way | want to work, 
acoustically. To a certain extent it 
puts more on me and on my guitar, 
which isn’t too good at the moment. 
It’s just a bit too light for me.” 

You get the feeling that lan would 
not be satisfied staying in any one 
style, light or heavy, for any long 
period of time. The disadvantages of 
one medium make the advantages of 
another seem very attractive. Work- 
ing acoustically, he misses the sup- 
port from a strong rhythmic accom- 
paniment; but an electric group nec- 
essarily cuts down the directness of 
his contact with the audience. On the 
other hand, that directness can be 
almost frightening. What is there to 
do, then, except experiment and 
change? 

And change. And change again, in 
a matter of minutes. And bea vari- 
ety of people, if rarely the one anti- 
cipated. And be formal or friendly 
or guarded or intimidating or warm 
or amused. Depending. On some- 
thing. 

The future is as indefinite as any- 
thing else. lan’s newest material 
may make him very well-known, if 
he feels like it. But he doesn’t like 
the idea of giving up the immediacy 
of the small-club circuit. 

"I'd like to keep playing like this 
forever. | think once you start play- 
ing to more than a certain amount 
of people, you run out of communi- 
cation. Like playing Madison Square 
Garden; it's ridiculous. How can you 
communicate with all those people? 
I'd much rather play toa hundred peo- 
ple in a club. Maybe because | can 
only pull a hundred. 

“| don't thing about a career at 
all; | just try to enjoy myself. It’s 
too hard thinking about things like 
that. | hate planning things. | hate 
knowing what's going to happen to- 
morrow. 

“| wouldn't care if it all fell around 
my ears tomorrow morning.” 

A small, scattered group of people 
who have seen Mr. Matthews in con- 
cert and listened very carefully to his 


records would care a great deal. 
DINANCY ERLICH 


PARADE OF SONG HITS 


@ INNER CITY BLUES 
(Make Me Wanna Holler) 


(As recorded by Marvin Gaye) 


MARVIN GAYE 
JAMES NYX, JR. 


Dah dah dah dah dah dah dah dah 
dah dah dah 

Dah dah dah dah dah dah dah dah 
dah dah dah dah 


Rockets and moon shots 

Spend it on the have nots 

Money we make it ‘fore we see it 
You take it oh make me wanna holler 
The way they do my life 


Make me wanna holler 


The way they do my life 

This ain’t livin’ 

This ain’t livin’, no, no baby this 
ain't livin’ 

No no no no. 

Inflation no chance to increase 

Finance bills pile up sky high 

Send that boy off to die 

Oh make me wanna holler 

The way they do my life 

Yeah make me wanna holler 

The way they do my life. 

Oh baby dah dah dah dah dah dah 
dah dah dah 

Dah dah dah dah dah dah dah dah 
dah dah dah 

Hangups let downs, bad breaks, set 
backs, natural fact is I can’t pay 
my taxes 

Oh make me wanna holler and throw 
up both my hands 

Yeah now they make me wanna holler 
and throw up both my hands 

Oh crime is increasing, trigger happy 
policin’ panic is spreading 

God knows where we re heading 

Oh baby they make me wanna holler 

They don’t understand 

Yeah they make me wanna holler they 
don’t understand 


Oh no dah dah dah dah dah dah dah 
dah dah dah dah dah dah dah 
Dah dah dah dah dah dah dah dah 
* dah dah dah dah dah dah dah dah 
Dah dah dah dah dah dah dah dah 
dah dah dah dah dah dah dah 
Mother, mother everybody thinks 
we re wrong 
Who are they to judge us simply cause 
we wear our hair long 
Ai yi yi yi yi yi yi yi yi yi yi yi, oh. 


© Copyright 1971 by Jobete Music 
Company, Inc. 


@ MOTHER 


(As recorded by Barbra Streisand) 

JOHN LENNON 

Mother you had me but I never had 
you 

I wanted you, you didn’t want me 

So, I, I just go to tell you 

Goodbye, goodbye mama don’t go 

Daddy come home, mama don't. 


Father you left me 

But I never left you 

I needed you, you didn’t need me 
So, I, I just got to tell you 

Goodbye, goodbye mama don’t go 
Daddy come home, mama don't. 


Children don’t do what I have done 
I couldn’t walk and I tried to run 
So, I, I just got to tell you 

Goodbye, goodbye mama don't go 
Daddy come home, mama don’t. 


©Copyright 1970 by Northern Songs, § 


Ltd., 71-75 New Oxford Street, Lon- 
don, W.C. 1, England. All rights for 
the U.S.A., Canada, Mexico, and the 
Philippines controlled by Maclen Mu- 
sic, Inc., c/o Kirshner Entertainment 
Corp., 655 Madison Ave., New York, 
New York. 


@lT’S ONLY LOVE 


(As recorded by Elvis Presley) 

MARK JAMES 

STEVE TYRELL 

I see the sunlight in your hair 

I feel the warm smile that she wears 

She has no recipe for love 

And I just can’t get enough 

It’s only love that I feel inside 

But I'll get by somehow 

It’s only love I never work up from 
a dream, girl 

I know there’s. something else for 
me, girl. 


The clock that’s ringing says it’s 
time 

To wake up to my destiny 

It’s time to face reality 

It’s only love that I feel inside but 
I’ve got to be strong 

My mind’s hangin’ on 

It’s only love but I know I'll get by 

Ill take my heart and my _ pride 
and just hold it to my side 

It’s only love. 


I tell myself that it’s not real 

There's nothing left for me to feel 
I'll just be going on my way 
Tomorrow brings another day. 
©Covyright 1969 by Press Music 
Company, Inc. 
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Dear Editor, 

The article in the Nov. issue 
of Hit Parader titled “Grand 
Funk - Enemy to the Establish- 
ment’, | found humorous, but 
disturbing at thesame time. Far- 
ner is obviously a pseudo - 
spokesman who thinks because 
he has made several million dol- 
lars in the rock field that he 
knows what he’s talking about 
politically. 

Since I’ve contributed about 
ten bucks to Grand Funk’s suc- 
cess, | feel | have the right to 
tell Mark Farner to “shut up!” 

If he’s so concerned about so- 
cial problems, why doesn’t he 
and his two buddies invest in a 
factory making some useful pro- 
duct so we can have some jobs 
for the nation’s five million un- 
employed. But instead - “Mark 
himself is organizing trash cans 
in that home town of his.” That 
statement is ambiguous but tre- 
mendously funny whenyou stop 
to think exactly what it means. 
Is he forming some sort of “‘Gar- 
bage Can Army” or is he having 
the cans register to vote? 
Regardless, it is a meaningless 
statement which is designed to 
mislead. 

Terry Knight is another bud- 
ding prophet. According tohim 
newspapers have nothing bet- 
ter to do but report on his trivi- 
al and egotistical clap - trap. 
If “Establishment” newspapers 
all took a stand against the gov- 
ernment as did ‘several major 
papers, we would see what a 
change this country needs to 
make in Nov. 1972. By tag- 
ging one thing as “eStablish- 
ment’ you are doing the same 
thing as someone we all know 
calling peace demonstrators 
“impudent snobs.” Through all 
this calling for unity, GFR is 
tearing the generations apart. 

As a member of a generation 
which Mark Farner is supposed 


to represent, | say the best way 
for change is to know what’s 
going on and get the facts be. 
hind the issues. But remember 
Farner and all his pals have a 
comfortable home and enough 
money to last many years. It’s 
always easy to criticize when 
you're en the inside looking out. 


R. K. Gleitsmann 
Springfield, New Jersey. 


Dear Editor, 

| read a letter in your May 
issue written by Craig Carter. 
| must say | agreewith himcom- 
pletely. Kids refuse to listen to 
older people's tastes in music-- 
they say it’s outdated. And old- 
er people say our music is too 
loud and a lot of garbage. | hap- 
pen to like folk music which 
isn’t very loud and has real 
meaning. 

But it’s not just the older peo- 
ple -- it’s anyone who likes 
THEIR selection over anything 
else. People have got to listen 
to all types of music before 
they rave about one certain 
kind. 


Chris Cannarozzi, 
Wood Ridge, New Jersey 


Dear Editor, 

In regard to AllenWagenaan’s 
letter in the Nov. issue, inwhich 
he says Ten Years After isn’t a 
progressive group and that Al- 
vin Lee should get off his ego 
trip and cool down his guitar, 
| would like to say that Allen, 
YOU have got to be kidding. 

| don’t like putting anyone 
down for their beliefs, but if 
you don’t like Alvin Lee’s gui- 
tar style, then lump it. Nobody’s 
forcing you to listen to it so 
why bother complaining about 


it. 

Not everyone has to play like 
Paul McCartney to begood. Paul 
McCartney plays good guitar, 
but so does Alvin Lee, each in 
their own way. Lee’s style is 
not too predominant in music, 
wheras McCartriey’s style shows 
up everywhere from rock tojazz- 
blues. 

There is no doubt that Mc- 
Cartney is good, and if you 
listen to Alvin Lee more close 
ly, and open your mind to it, 
you might just find that you do 
like it. His style is different, 
but I guess too far out formany 
people. Countless other art- 
ists such as T. Rex, Alice Co- 
oper, The Flock, Cactus, Frank 
Zappa, Jeff Simmons, Jeff Beck, 
Uriah Heap, and many others 
are vastly underrated people on 
the scene today. 

Why don’t you listen to what- 
ever turns you on, and don’t 
bother getting up-tight about 
an artist you don’t appreciate. 


Doug Friesen 
Winkler, Manitoba, 
Canada. 


Dear Editor, 

| thought this Stones - Bea- 
tles popularity contest was ov- 
er, but | see that it isn’t. In 
the June ‘71 issue of Hit Par- 
ader, Ron Robinson said that 
another reader Calvin Siemer 
was crazy for saying that the 
Stones have outdone the Bea- 
tles. | think today, it is in very 
poor judgement to say a group, 
in this case the Beatles, can 
never be outdone simply be- 
cause they have had the top 
five songs at one time. Just 
think, if all groups were judged 
by that, who would have ever 
heard of Jimi Hendrix, Janis 
Joplin, Joe Cocker, or Leon 
Russell, just to name a few. 


It's just not fair to judge 
groups by record sales. FM ra- 
dio has taken care of that. 


Let’s face it. In‘64 the Stones 
were more talented than the 
Beatles; or any other group of 
that time. The kids were just 
not mature enough to appreci- 
ate them. If you noticed, the 
Stones always had older fol- 
lowers. | respect the Stones for 
their music first, and secondly 
for their respect for their fans. 
That is more than what could 
have been said for the Beatles. 
The Stones had a tougher strug- 
gle than did the Beatles, which 
is what.most people forget. 
Some AM stations refused to 
play their records because they 
looked scruffy. Now most rock 
groups look like that. Look at 
what they have done to enlight- 
en us to the great blues music- 
ians and singers that were lit- 
erally ignored here in the Unit- 
ed States. 

| want to thank Hit Parader 
for the ‘Rolling Stones Story.” 
It was excellent. | want to 
thank you for having such a 
great magazine as well. | hope 
to see more on the Stones, 
Emerson Lake and Palmer, and 
Leon Russell. 


MARY ANN BARILE 
South Plainfield, 
New Jersey. 


Dear Editor, 

| don’t know why everybody 
wants to get the Beatles back 
together again. Don't they 
deserve retirement after beat- 
ing their brains out for seven 
years? Nobody can go forever. 

| think there were too many 
disagreements and bitter feel- 
ings toward each other, music- 
ally, to get back together. If 
they did they probably would 
feel miserable and could not 
turn out the same high grade 
music that they have in the 
past. 

Anyway | don’t see why ev- 
erybody is in despair. John, 
Paul, George and Ringo are do- 
ing just as well on their own 
as they did in the group (if not 
better). 

| think we should encourage 


them to keep going on their 
own instead of writing annoy- 
ing letters and trying to force 
them back together. 

After all we aren't losing a 
great sound we are gaining four 
new ones. 


Brian Peterson 
Yakima, Washington 


Dear Editor, 

The comment in the August 
issue of Hit Parader about the 
Bee Gees and their acquired mu- 
sical sophistication -- that un- 
like the Beatles didn’t take a 
long period of gradual maturing 
-- was interesting. In the article 
Maurice Gibb spoke of some 
heads having copies of the Bee 
Gee’s first and their double al- 
bum, “Odessa” in their record 
collections. It seems to me 
that most listeners (including 
the heads) overlook the better 
works of recording artists. To 
my way of thinking the Bee 
Gee’s second effort, “Hori- 
zontal” had far more structure 
than either the Bee Gees’ first 
or “Odessa”. Critics have ignor- 
ed the Bee Gees latest endea- 
vors such as Robin Gibb’s solo 
album and Barry and Maurice’s 
collaboration, “Cucumber Cas- 
tle.” 

Usually when critics review an 
album they fail to analyze and 
estimate thevalue of each selec- 
tion on the album but hastily 
judge and formulate an opinion 
whichis unfair and unjust. The 
Bee Gees have suffered from 
this. 

The Bee Gees strongly need 
to revert back to such Eleanor 
Rigby-like sounds as their first 
single, “New York Mining Dis- 
aster’ and “Cucumber Castle” 
not to mention Robin Gibb’s 
vocalizing on “Holiday.” Banal 
lyrics maybe but delicate ren- 
derings of baroque music. 


Danny K. Hubbard 
Greenville, Miss. 


Dear Editor, 

| must say that | am pleas- 
antly surprised by your recent 
writeups on Johnny Winter. It 
seems time. He has been mak- 


ing the same _ unbelievable 
sounds on that guitar for years, 
and only recently has the gen- 
eral listening audience become 
aware of this talent. 

It seems almost sad to me 
that his name is being made al- 
most solely because of his con- 
tributions to the rock world. 
He is one of the most dynamic 
blues artists in the country, as 
he has displayed time and again 
on nearly a dozen small-sales 


‘albums. And with the tragic 


death of Jimi Hendrix, Johnny 
is probably the best guitarist 
within the rock-blues area in 
this country. 

| sometimes become disillus- 
ioned with success. For de 
spite Johnny’s abilities, it is the 
Sherman’s and Cassidy's who 
get the ego trips and $ to go 
with it. While jazz and blues 
artists work for years tomake 
a name big enough to sell their 
recorded message, smiling bop- 
pers dominate ascene too often 
based ontransparent talent. But 
that is the lessonwemustlearn. 

The best must be waited for. 
It takes the public years tofully 
appreciate the talent of artists 
such as B. B. King, Bessie Smith 
Captain Beefheart, and Johnny 
Winter. 

Johnny Winter and his broth- 
er Edgar have more talent in 
their albino big toes than Bobby 
Sherman has inhis head (includ- 
ing the smile). The day talent 
rules over teeny-bop hysteria 
the listening audience will have 
at last found out what people 
like Johnny Winter have been 
saying for years: Music is mon- 
ey, but not for that alone. Mu- 
sic is an emotional output and 
when it becomes commercial 
tuo often the emotion put into 
it is lacking. While David Cas- 
sidy lingers in the past just as 
Bobby Sherman and David 
Jones before him, Johnny Win- 
ter and friends will still be play- 
ing with feeling, not with huge 
money rolls. 

In the meantime it Is nice to 
find at least one teen music 
magazine that gives credit 
where credit is due. 


David Lively 
Glendale Arizona 
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F RANK ZAPPA 
Chunga’s Revenge (Bizarre) 


This is obviously Zappa’s best creation, 
it even tops “Hot Rats’. Zappa and his 
new band have to be one of the best in- 
strumental groups around. 

Some very interesting music in this al- 
bum. ‘Transylvania Boogie’ lets Zappa 
prove how far his guitar work has come 
since the earlier years. The hard-rock gui- 
tar of Zappa is fluid, not boring. “Road Lad- 
ies” is one of the best cuts on the album, 
the blues organ, the fuzz-tone guitar, and 
the good vocalizing top it off. ‘“Twenty 
Small Cigars” is a good slow-jazz cut. The 
string bass and the harpsichord are excep- 
tional in this one. “The Nancy & Mary Mu- 
sic’ is the best cut on the album. It was 
recorded live, and the audience comes alive 
when they hear it. It begins with a drum 
solo, then Zappa solos, then the band and 
the audience clapping and yelling in unison. 
Then an electric sax picks up a strange rhy- 
thm by the percussion section supplied by 
Aynsley Dunbar and the whole ensemblegets 
in. Underwood gets ina electric piano solo, 
then a wild conclusion, a fantastic mouth 
thing that could make John Mayall jealous. 
The audience goes wild. This live session 
is pure joy. 

“Would You Go All The Way?” “Rudy Wants 
To Buy Yez A Drink” and ‘‘Sharlenna’” are 
nice greasy rock n’ roll stuff. Better than 
they used to be, like in ‘Freak Out,” the 
Singing is lots better, no cut on the old 
Mother's. “Tell Me You Love Me” isa nice 
hard-rock cut, with Zappa’s tasteful guitar 
leading. The little cut “Chunga’s Revenge’ 
is a musical masterpiece, the free-sounding 
electric alto sax with a wah-wah pedal makes 
it what it is, a masterpiece. Itis followed 
by a guitar solo with a weird ending called 
the “Clap” an all-percussion number. 

Allin all, the singing is good, and the cats 
play ridiculously well. ‘“Chunga’s Revenge’ 
is a good way to get to know Zappa and 
friends. 


Ron Ertman 
Milwaukee, Wisconsin 


McDONALD AND GILES 
(Cotillion Records) 


Hear ye, all King Crimson devotees! lan 
McDonald and Michael Giles of the now dis- 
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banded supergroup have released an album 
that goes beyond the extremes of King Crim- 
son’s head/classical type music. The songs 
are totally versatile and melodically beauti- 
ful that it leaves a lasting impressiun on 
anybody with an open mind and mature im- 
agination. 

You don’t have to be a drug freak or a 
collegiate to appreciate “Birdman” on the 
album -- just patient because of its length. 
The is THE song of the album and | feel 
it should be given the musical achievement 
of the year award. It surpasses the Moody 
Blues in many ways. The entire suite, sim- 
ply, is about a man who learns to fly but 
aside from the simple lyrics (Peter Sin - 
field’s) the music gives it a very profound 
and dignified air from the prelude to the 
ending. 

Anyone who's had it up in their mind 
with Grand Funk, Black Sabbath, Three Dog 
Night and all the other heavies should live 
dangerously and buy this album by two vir- 
tually unknown people. 


Doug Vencill, 
North Platte, Nebraska 


MOODY BLUES 
Every Good Boy Deserves Favor (Threshold 
Records) 


To an avid Moody Blues fan their newest 
album should come as a disappointment. 
The Moodies being the most progressive, 
imaginative and possibly most talented 
group in the business today, seem to have 
fallen into a groove. That is, their music 
sounds very much alike -- the same criti- 
cism levelled at Creedence Clearwater Re- 
vival! 

This album, as in all Moody Blues albums, 
has a basic theme. This production deals 
with ecology and communication and how 
it fits in with life. The group has no ‘star’ 
and each member writes, plays and sings 
equally well, with the togetherness and the 
sound effects being unbelievable. The best 
cuts on the album include “You Can Never 
Go Home” and ‘‘My Song.” 


Paul Caven 
St. Paul, Minnesota 


BLACK SABBATH 
Masters of Reality (Warner Bros.) 


Yes, Black Sabbath is back, just as hard 
and heavy as ever, with more blow-out- 


your - speaker music. ‘“Sweet Leaf” is about 


the best song on the album. It has a mes- 
sage to tell in its lyrics, just like most of 
the other cuts, but they hint at themes with 


very simple words. There are songs which 
deal with religion (“After Forever’) and rev- 
olution (“Children of the Grave’) “Lord of 
This World’ is the heaviest song on the al- 
bum and “‘Into The Void” is a fine example 
of ‘‘wicked horrible Sabbath songs” or what 
| call monster music. 

There are twosmallguitarsolos, “Embryo” 
and “Orchid” written by Sabbath’s lead gui- 
tarist Tony lommi. But they are so short 
and simple, they are hardly worth mention- 
ing. 

A disappointment to Sabbath fans will be 
a soft nothing song called ‘“‘Solitude.’’ An 
album worth any true hard rock lover's 
money. 


Glenn Thomas, 
Miami, Florida. 


CHILLIWACK 

(Parrot Records) 

THE COLLECTORS (now called Chilliwack) 
Grass and Wild Strawberries (Warner Bros.) 


In these days when rock groups are as 
numerous as blades of grass, it is exceed- 
ingly hard to finda group that is truly ori- 
ginal in their music. In fact it may seem 
that, after all that has come before us, it 
is impossible for anyone to be unique or ori- 
ginal. Well, Chilliwack, a group from aplace 
of the samenamein British Columbia, proves 
that it can be done. They present composi- 
tions which can’t be easily characterized or 
defined, but which, upon hearing, become 
something special. 

The members of the group (Claire Law- 
rence, flute, organ, piano, harmonica, sax, 
vocals, Bill Henderson, guitar, piano, vocals, 
Glen Miller, bass, guitar, vocals and Ross 
Turner - drums) are excellent musicians (I 
would rate Henderson among the top guitar- 
ists in rock; | know that’s been said before, 
but anyone who hears him play will agree 
with me.) 

The group’s music is both refreshing and 
free, though they play cohesively and nev- 
er fail to keep the rythm constant. There 
are certain aspects of other musical forms 
in Chilliwack’s music — traces of jazz & 


classical, also folk, blues, old rock & roll: — 


and even (vocally) north American Indian. 
But there are no gimmicks (e.g. pretenti- 
ous “‘symphonies’) in this music. Chilli- 
wack makes each song different from what 
you've heard before. 

The group is quite well known in Can- 
ada (having composed music for the Can- 


adian Exhibition at the World Fair in Ja-: 


pan; 1970) but remain unknown in the 
States. They have three albums out, to date. 


Stephen Harvey 
Glen Ellen, California. 
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PAUL & LINDA McCARTNEY 
Ram (Apple Records) 


| keep expecting Beatles’ - standard work 
from John, Paul, George and Ringo as. solo ar- 
tists, but I've been disappointed every time. 
This album: was no exception in my opinion, 
but who can realistically expect one or two 
Beatles to equal the combined efforts of four? 

The lyrics of “Too Many People” are kind of 
silly and the message it presents can’t be taken 
seriously the way it should. “Three Legs” is a 
meaningless song whichis excellently done and 
is the best song on the album. “Heart of the 
Country” is a good song, the only one, by the 
songwriting team of Paul and Linda.. The rest 
of the album is monotonous and barely worth 
mentioning. Conceivably, these other songs 
could have been standouts had they been done 
by the Beatles. 

This album was not even up to one Beatle’s 
Standards in my opinion. It took 3 or 4 listen- 
ings before any of the songs made any impres- 
sion upon me. Before the break-up of the Bea- 
tles | thought that Paul was the principle song- 
writer and driving force behind them. But, now 
it is evident that Paul’s songs are nothing with- 
Out John’s collaboration. Nevertheless, Paul 
and John’s personalities dominated the group 
to the end. George and Ringo were good zom- 
bies. 


Karl Rabenold 
Blue Bell, Pa. 


JETHRO TULL 
(Aqualung (Reprise Records) 


This, Jethro Tull’s fourth album, has got to 
be their best. The leading song of the album 
is “Aqualung.” This is about the best song on 
the album. In it they combine hard stuff with 
acoustics. This song is different because lan 
Anderson doesn’t play much flute in it. They 
do one really fantastic song called ‘“Cross-eyed 
Mary.” | have never heard them do anything 
quite like it. The rest of the first side is 
mostly. acoustic, except for the last song and 
that isn’t all that good. 

The first song on the second side, “My God” 
isa good song with a lot of flute in it. Their 
Style of music has really changed after they 
got a new bass player. One song, ‘‘Locomotive 
Breath,” has got to be the hardest song on the 
album. It starts out with a piano and guitar 
playing a jazz riff. Then they break into the 
song. . rae 
All in all, this is their best album since 
“Stand Up.” After “Benefit” | didn’t think they 
would put out an album like this. | really dig 
on this album. 


Frank Remington 
Yuma, Az. 
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PARADE OF SONG HITS 


@HIJACKIN 


(As recorded by Johnnie Taylor) 
RICHARD WYLIE 

TONY HESTER 

Hey girls let me tell you something 
And I swear every word is true 


When your man in the 
streets all night 

There must be something wrong with 
you 

Another woman is doing your job 
and she’s sweet talkin’ to him 

Every day and she’s giving him 
good lovin’ when he needs it 

She’s doing it every time you tum 
him away. 


stays out 


Now if somebody can steal a jet 


plane 

Right out of the sky 

If you ain't doing what you suppose 
to do 

Somebody can snatch your man right 
fron) under your eyes 

That woman’s hijackin’ your ol’ man 

She’s hijackin’ him every day 


Somebodys hijackin’ your ol’ man 


@PAPA WAS A GOOD 


MAN 
(As recorded by Johnny Cash) 
HAL FYNUM 
It rained all the way to Cincinnati 
With our mattress on top of the car 
Us kids were eatin’ crackers and 
baloney 
And papa kept on drivin’ never once 
stopped at a bar 


Then mama 
Jesus 


started talkin’ about 


And how our lives could be from 
now on 


While papa bought a used tire in 
Columbus 

Mama rocked the baby till all her 
tears were gone. 

She said, ““Your papa is a good man 

And dont you kids forget it 

The whiskey’s tryin’ to min’ 

But I know the Lord won't let it 

Then we sang “Amazing Grace’ and 
‘Bringing In The Sheaves”’ ** Rock 
Of Ages, cleft for me.”’ 

I remember pap tinally gave up 
drinking 

I think mama was the only one on 
earth that really thought he could 

I remember all the times we'd 
packed everything we owned 

Into some old car and started out for 

some new town 

And through it all mama's faith was 
the one thing that was strong 

Enough to finally do some good 

(Repeat chorus). 

© Conyright 1971 by Passkey Music, 
Inc. 


him 


And there's one more thing [ gotta 
say. 

So many fellows trying to be greedy 

Trying to have your cake and eat it 
too 

You’re suppose to be one woman’s 
man but you're sneaking around 
and making love to two 

Another woman is doing your job and 
she’s sweet talkin’ to him every day 

And she’s givin’ him good lovin’ when 
he needs it 

She’s doing it every time you turn 
him away 

Meanwhile he found himself a part 
time lover 

Just as greedy as you and he’s in 
your home while you’e gone 

And he’s doing the job that your sup- 

pose to do 

That man is hijackin’ your ol’ lady 

You better believe it every change 
he gets 

Hijackin’ your ol’ lady and you're 
losing her if you ain’t lost her yet. 
© Copyright 1971 by Groovesville 

Music, Inc. All rights administered 

by Unart Music Corporation. 


eWEDDING SONG 


(There Is Love) 
He is now to be among you 
At the calling of your hearts 
Rest assured, his troubador is acting 
on his part 
The union of your spirits here has 
caused him to remain 


For whenever two or more of you 


are gathered in his name 
There is love, there is love. 


Well a man shall leave his mother 
and a woman leave her home 

They shall travel on to where the 
two shall be as one 

As it was in the beginning, is now, 
and til the end 

Woman draws her life from man and 
gives it back again 

And there is love, there is love. 


Well then what’s to be the reason 
for becoming man and wife? 

Is it love that brings you here or 
love that brings you life? 

For if loving is the answer 

Then who’s the giving for? 

Do you believe in something that 
you ve never seen before? 

Oh, there’s love, oh there’s love. 


Oh the marriage of your spirits here 

Has caused him to remain 

For whenever two or more of you are 
gathered in his name 

There is love, there is love. 

©Copyright "1971 by aegke Domain 
Foundation, Inc. 


@LONG AGO AND FAR 


AWAY 


(As recorded by James Taylor) 

JAMES TAYLOR 

Long ago a young man sits and plays 
his waiting game 

The things are not the same 

It seems as in such tender dreams 
slowly passing sailing ship and 
Sunday aftemoon 

Like people on the moon 

I. see our things not meant to be 

Where do the golden rainbows end 

Why is this song so sad 

Dreaming the dreams I’ve dreamed 

. my friend 

Loving the love I love to love 

Is just a word I’ve heard when things 

are being said. 


Stories my poor head has told me 
Cannot stand the cold and in between 
what might have been 

And what has come to pass 

A misbegotten guess 


Alas and bits of broken glass 


Where do the golden rainbows end 
Why is this song so sad 

Dreaming the dreams I’ve dreamed 

my friend 
Loving the love I love to love, to love 
_to love, to love 

Nana na nanana nana. 
©Copyright 1970 by Blackwood 
Music, Inc. and Country Road Music, 


“Tre. 
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JACK BRUCE 


(continued from page 30) 


doing six gigs in Europe. I’m getting a 
series of bands together -- Chris Sped- 
ding, John Marshall on drums and me — 
that’s the basis. And we'll be adding 
various people at times. We'll do TV and 
radio and hopefully some live things.” 

| asked him about Sanda, the island he 
owns off the West Coast of Scotland. 
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He described it with a lot of feeling: 
“In many ways the island is the most 
beautiful place in the world. It’s comple- 
tely cut off from everything and just that 
fact makes you live in a completely dif- 
ferent way. I'm sure the time will come 
when we can live there for very long 
periods. 

“We have a very young baby so that 
makes it pretty difficult to live there for 
long at the moment. There aren't pro- 
per water supplies and it lacks lots of 
amenities. 

“I! was looking for a country house in 
Scotland and had found only one place 
but someone got it before me. Then 
there was an advert in the paper saying © 
there was an island for sale. How much? 
It cost about the same as a London house 
-- you can put it that way.” 

Jack’s music is now quite different from 
the days of old.’ There is also a change 
going on in music generally. | asked him 
if he had any thoughts about both sets 
of circumstances? 

He admitted: ‘What is very popular 
now doesn’t turn me on. There's no ex- 
citement. | couldn’t go along and see 
James Taylor and be turned on. The only 
one of that mob | like is Neil Young -- 
his songs are doomy enough to be inter- 
esting. 

“| don't see any of it as a world shat- 
tering thing. People like the Who are 
just as good as ever and just was excit- 
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postg. é& handlg. for Vacutex. BALLCO PROD. CO., 
191 Main St., Dept.|Q09-A Westport, SGcnu: 06881 


ww $1250000 


INCASH PRIZES! (3 


$12,500.00....Total Cash Prizes! 
$5,000.00..........First Prize! 
$2,000.00.......Second Prize! 
$1,000.00.........Third Prize! 
$500.00....... Fourth Prize! 
$300.00......... Fifth Prize! 
BOs OULU BU ZO er citrate wha? 


pO SUH PRIZES FREDDY = EDWARD TEDDY 


i i i “Sati i ican President led a group of ‘Rough 
this famous American President's first This famous American 
eae cd Riders’’ during the Spanish-American war. 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


name? 


ing. We have completed the top part of this word puzzle [BUNNY sd TR Talalal. It! 
dan ac ve GAN YOU [command —tolalo tele : 


PR SSMELL Soe 


which spells out his last name, 
complete the bottom part of the puzzle by filling in the 
empty squares with the three letter name on the coupon 


“| don't bear current trends in mind 
when I’m writing, no. Writing is just a 
matter of writing an album and making 
each individual song as honest as you 
can. We've never set out to follow 


SOLVE [sme 


below Pp 
Then, carefully just print your name and address on the THIS OSTAGE 
coupon and mail it with 25c in coin (a quarter) for postage BAS Yee er naecoa PLANET 


and handling. 2 EMPTY Aale ee 

We will let you know if your answer is correct and rush PUZZLE? 
all additional details and rules and instructions necessary 
for you to become a contestant in this puzzle series. Please 


trends or anything. 

“The images we're coming up with are 
more meaningful than they have been 
and we're more competent of getting them 
across — that’s the only difference. I'm 
quite happy at the moment.” ORICHARD 
GREEN 


print clearly and enclose a quarter for postage and handling. 
You must be 18 years old or older. 
BPOOOSHOHISTOE OOS HIVES O09 3H HSHOSSEDEOS HOOD 
U.S. PUZZLE CLUB ,Dept. 7620 
747\ Melrose Ave. 


a Je al ae | potHer _{11 [S|T Ju [RIB 
Pe alc ca st besa tte catdauhe $17 200 00rk Ec 


Puzzle Series and all rules and instructions. Enclosed is 25c in coin 
for postage and handling. PLEASE PRINT CAREFULLY 


N 
AGk Re Retas, “RDCIN Ea 


NAME 


ADDRESS 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches 

on DOUBLE-WEIGHT Paper 
Same price for full eee soar base ¢ 
form, soups, ele §9 es 

mé#is, etc 


art-of @ Pp pictui rey nis of is 
Fetarne id ren 


Send NoMoney 3 tor $425 


shot ae photo, = AIG sna) : ‘ 

shot vaenyes Bize ive one enlargemen 

gu fadeles le ess, on  beautifa | double- weight iy 
an 87%c coee Ra 

we 

cotter £0 ned your phates today. 


Prafessional Art Studios, 3174. Main OP 1442B Princeton; Illinois 


GUITARS 


AMPS! DRUMS! BANJOS! 


30% TO 50% 
DISCOUNT 


SAVE! Any name brand 


BU Y guitar, amp, or drum set. 30% 
(or up to 50% discount) on all 
brands. Also Pedal Steels, BANJOS, 


= } ‘ Catalog. WRITE. 
| All 4 Apa Warehouse Music Dept. # H-3 
| Famous P.O. Box 9352 

paren Fort Worth, Texas 76107 


SONGWRITERS 


SONGWRITERS invest in yourself 
and your future through INTERNA- 
TIONAL SONGWRITERS ASSOCI- 
ATION. At last, an opportunity for 
you to buy stock in your own com- 
pany, get your song published and 
invest in your future. Here’s how 
it works: You send in your song a- 
long with forty dollars to I.S.A. and 
in return you receive (1) Certificate 
of Copyright from the United States 
Copyright Office in Washington, D.C. 
stating that your song has been pub- 
ished through I,S.A.,(2) A tape copy 
of your song set to music suitable 
for demonstration purposes, (3) A 
card stating you are a member of 
I.S.A. (4) A writers contract with 
I.S.A. for your song, (5) A beautiful 
gold lapel pin which you can wear 
proudly stating that you are a mem- 
ber of I.S.A. - You may never have 
a hit record, but I.S.A. will, and you 
being a stock owner will be able to 
share in the dividends along with 
all of the other stock owners in 
1.S.A. The more songs you have 
published through I[.S.A. the more 
stock you receive. For each add- 
itional song and forty dollar fee 
another share and certificate will 
be issued to you. For more infor- 
mation about I.S.A. or for member- 
ship send today to: INTERNATIO- 
NAL SONGWRITERS ASSOCIAT- 
ION 719 17th Avenue South, Nash- 
ville, Tennessee 37203. Also re- 
cord production service by pro- 
fessional producers offered on sim- 
iliar type basis (615) 244-7413 
60 


BLACK SABBATH 


BLACK SABBATH Master of Reality (War- 
ner Bros.) 

Still heavy but obviously aware that soft 
rock is happening because there are a 
couple of quiet cuts. The doom is still 
there. 


BEACH BOYS Surf's Up (Reprise) 

The Beach Boys are truly back. They 
toured and packed the largest of halls 
and now they come out with an album 
that marries the sounds of today with 
the approach of a decade ago that in it- 
self harked back to the close harmony 
jive of the Fifties. ‘Surf's Up” by the 
way, isn’t the so-called ‘lost tape’ but a 
brand new recording. It justifies its re- 
putation. And “Riot In Cell Block No. 
9” gets a modern dress and comes out 
“Student Demonstration Time.” 


MICHAEL CHAPMAN Fully Qualified Sur- 
vivor Harvest) 

Chapman writes, sings and plays guitar 
and gets into some personal lyrics. Soft 


rock merging into folk with the added 
credit of being produced by Gus Dudgeon 
who does the same thing for Elton John. 
British and sounds it. 


JOHN SEBASTIAN The Four Of Us (Re- 
prise) 

While the rest of the rock world casts 
its eyes on the soft sounds, John Se 
bastian gets it on hard and unmellow. 
One side is 17 minutes long and 
Sebastian throws everything into it, from 
acoustic to steel band limitations, 
meanwhile on the flip the beat goes on. 
Pounding set from the usually quiet 
Sebastian. 


JEFFERSON AIRPLANE Bark (Grunt) 
New label for the Airplane who use it to 
demonstrate the fertile talents within the 
group by letting everyone have a show 
case, although Marty Balin takes a major 
share in the writing. A lot of shifting 
moods here and an impressive debut that 
should put the group back where it 
belongs. 
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‘| stantly. How to develop your own style and a 


(a PLAY LEAD GUITAR fen Dia Senn ‘ 
és” LIKE AN |IBe 


Amps, Organ Amps, and 

Super 4 Channel P.A. Systems 
; with RMS wattages up to 200 
Watts and 587 Watts Peak. 
Featuring Altec Lansing, CTS, 
and Jensen speakers. 
Professional Hollow and Solid 
Body Spanish and Bass Gui- 
tars, Pedal Steel and Steel 
Guitars, Pickups, Parts, and 
Etc. Low low prices include 
factory warranties. FREE 
Trial Period on all Instru- 
ments. 

FREE 1971 Catalog 


CARVIN CO. 


1112 Industrial, Dept. HP 
Escondido, Calif. 92025 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagrarn form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 


professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 


In only a few short weeks you can 
learn to become a ‘‘pop'’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, gay 
parties, career, extra money. Write 
for FREE information everyone who 
likes to sing should have. 

SONG STUDIOS, Dept. 203R, ROCKPORT, MASS. 


tan LOSE 6-16 lbs. 
be 3 inches slimmer 
in just days 


(without drugs or starvation diets) 


by wearing ANITA JOYE’S 
_ SAUNA SLIMMERS 


Yes, you could lose 6—16 Ibs. or even more by means of this amazing revolutionary 
A 


plan that has been so successful. You can healthfully and reliably achieve continuous 
freedom from unhealthy and unsightly overweight. 


The Anita Joye plan is a safe, new way to reduce for those who are serious about 
wanting to look and feel attractive again. It's as easy as luxuriating in a Finnish Sauna 
Bath. 

Women the world over have become SLENDER through SAUNA SLIMMING UNDER- 
WEAR garments that are based on the scientifically acknowledged process of breaking 
down pads of unnecessary and excessive water. 


All you have to do is wear Anita Joye’s Sauna Slimmers around the house for an hour 
or two every day, or at night when asleep and follow the simple plan. Wear it invisibly 
under your clothing if you wish. You can achieve even better results if you exercise 
while wearing it. Or wear it while you are doing normal daily housework. You can 
take inches off in no time! 
HERE 1S WHAT ANITA JOYE’S SAUNA SLIMMERS CAN DO FOR YOU 
© Lets you reduce your waist, hips, thighs © Whether you need to lose 5 to 10 or 
or all over. Four different garments 20 to 30 pounds, you decide when and 
to choose, one for each problem area. where to do it. 
© Special quality materials made to go to © No extreme diet needed. You can elim- 
work immediately. You could look inate that weak feeling from not eating, 
slimmer in days. ® No harmful pills to put you in danger 
© Durable, well fitting, long lasting. or depress you. 
It actually helps freshen your skin too, All this by following the Anita Joye 
so you can feel good again all over. Sauna Slimming Plan. 


Many people who had almost given up hope of losing weight have found the Anita 
Joye method the answer to their dreams. You can glow with health and self-confidence 
again, too. Send in for your SAUNA SLIMMING UNDERWEAR using the A, B, C, 
guide in the coupon below. Be sure to include your size. 


ANITA JOYE’S SLIMMERS, 7471 Melrose Ave., Los Angeles, California 90046 


guarantee Yes, | want to lose 6—16 Ibs, or more. Please send me the ANITA JOYE’S 


SLIMMERS | have checked below: Dept. 7620. 
IF FOR ANY REASON OA for chest and upper arms $6.95 


OB for waist, hips, thighs as far as knees $9.25 
TH UNA SLIMMING 
idalngh a OC for hips, thighs, and legs right down to the feet $8.95 
GARMENT AND PLAN D DE combined model for the whole body $14.95 
DO NOT DO EVERY- WOMEN-My present dress size is ____. MEN—My measurements are 


THING WE SAY— | enclose total of $ payment in full. Add 50¢ for postage and handling. 
SIMPLY RETURN IT OC.O.D. $1.00 deposit enclosed. 
AND A REFUND WILL PimuNare 
BE SENT TO YOU mona 
AT ONCE. 


City State & Zip 
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Change ever to 


GROVER 
ROTOMATIC 


guitar machines 
Used on om . 
the world’s 
greatest guitars. 


GROVER 


MUSICAL PRODUCTS, INC. 


1278 West Ninth Street 
Cleveland, Ohio 44113 » (216) 696-1234 


WRITE SONGS? 


“How te Get Your Song Published"’ 


and 5-issuve 


- Subscription, $1.75 (U.S.A.} Contacts. Contests. 


THE SONGWRITER'S REVIEW 


Songwriter’s Magazine, Est 1946. Sample 35c. Order 
$33Q year's subscription, get free Lyric Patterns. 


1697- XZ Broadway, N.Y.C., N.Y. 10079 


Pr JUMBO ENLARGEMENTS 


with your choice of 


32 BILLFOLD PHOTOS 0 
or 2—8 x 10 Enlargements () 
or 4—5 x 7 Enlargements () $ 


Get acquainted offer—on silk 
finish, double weight, portrait 
Paper. Send any snapshot 
or photo. 4=—day in plant 
service. Satisfaction guaran- 
teed. Enclose $1.25 (to cover han- 
dling & postage) for each unit you 
wish. No limit. Your original returned 
with your order. One pose per unit. 
Send today as offer is limited. 


DEAN STUDIOS, Dept. B7 
913 Walnut St., Des Moines, lowa 50302 


y PHOTO 
ANOPIED 

Color oF | 
Black & white 
Your Original 

Returned 


Have your own music school - 


in your own home or studio . ... and you 
don’t have to be a musician! We give you the 
steps to success. Write to: Smolin and Hafner 
Nationwide Music Schools, 140 West 72nd 
Street, New York, N.Y. 10023 — Suite 3B 


PLAY ELECTRIC BASS 
® LIKE AN 


Y EXPERT 


y - ROCK - POP 
- PSYCH - COUNTRY 


How to play electric bass in a 
small combo. Covers rock, pop, 
AS ych, country-western. Every- 
thing clearly explained in diagram form. 
Improve your playing fast. Explains how to 
play by ear. Covers chord progressions, runs, 
endings, improvising, soloing, background 
work, arranging. Instant transposing ex- 
plained. Change any song into any key 
Instantly. How to develop your own style and 
a professional touch. Tips on making your 
entire band sound better. Your playing must 
improve or your money-back. Send no 
money! Just name and address. Pay 
Postman $2.98 plus C.O.D. postage. Or 
send $3 with order, and we pay Postage. 


ELECTRIC BASS 
Box 12167-MK,- St. Petersburg, Fla. 33733 
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SLY STONE 
(continued from page 39) 


what he wanted was, ‘Something in red, 
black and white.” The only thing he didn’t 
buy in those colours was a bullet belt. 

Sly doesn’t try anything on, he just 
picks” his size and hopes they'll fit. He 
moves pretty fast and buys things he likes 
in multiples, like myriads of belts, sweat- 
ers and pants. In the Incredible One of a 
Kind Shop he bought a short wine colored 
fringed vest, and somewhere else he 
picked up a purse and a floor length 
smock. Who handled Sly’s money? Sly 
did. 

This man never seems to lack energy or 
doesn't let anyone know if he does. With 
two hours sleep and no breakfast, Sly 
ran up all the stairs in sight to prove his 
earlier statement in the hotel, ‘I can out 
run and out jump anyone in this room. .. 
| don’t like pee wee naps,” he said. ‘'l 
like to sleep in 30 hour stretches. Re- 
gardless of when it's time to get it on, 
I'll do my best.” 

Sly must have his blood plugged in, 
because he does two or three concerts a 
week and moves the audience to stand 
on their chairs every time. He learns to 
conserve his energy for important things 
though. For example he never walks if 
he can help it and other people do any- 
thing for him that he doesn’t need to do 
personally. If anyone wonders about the 
days of royalty, Sly seems to recall them 
in his everyday existence. 


People order food for him that he rarely 
eats and try to feed him orange juice and 
he feels insulted at the insinuation that he 
needs it. Sly's aides even answer ques- 
tions directed to him to spare him the 
hassle. But no one can write for this 
musical genius, because Sly is responsible 
for most of the songs he does and is con- 
stantly writing, practicing or recording. 

The next album isn't named definitely 
yet, but a tentative title is, ‘There's A 
Riot Going On’, and Sly’s favorite cut on 
it is “Love and Hate.’ He never sings 
any material before it has been released 
because, ‘‘We'd hate to go out and sur- 
prise the people for 45 minutes. | got 
some surprises on the next LP, and wegot 
more plans. | get bored easy,” said Sly. 

That must be the reason why Sly never 
seems to go on vacation, but he doesn’t 
seem to mind because the people he 
moves with are all “one big happy fam- 
ily” in blood, temperament and zodiac 
signs. There were five people in the hotel 
room during an interview after the con- 
cert - three were Scorpios, one was Can- 
cer and Sly was Pisces - all water signs. 

Two of these people were security 


guards that Sly took on nine months ago 
as ‘personal advisors’. Said Sly, ‘They 
aren’t more security than | am theirs. We 
all like to feel secure in the real sense of 
the word.’ J. B., a well built Italian said 
that he is really just a friend (replacing 
the sax man and guitarist who always 
used to be around Sly.) 

The Family Stone is composed of three 
families, ‘‘The family is like oil,” said 
Sly. “Oil in a 10, 20, 30 mixture. It's 
all one oil, just different grades.” Sly’s 
sister, Veteta Stewart has been success- 
ful with two singles put out by her broth- 
er’s production company, Stone Flower 
Productions. ‘‘Somebody’s Watching You” 
was on the charts early this year, and 
“You're The One” was popular in 1970. 
One new group scheduled to be released 
by Stone Flower is called Six from Cleve- 
land whom Sly organized himself. 

Sly's entourage of public relations men 
seem to be coming together also, wit- 
nessed by the fact that Sly hasn't missed 
many concerts lately and has actually been 
known to make it on stage on time. Steve 
Topley, Sly’s promotion man attributes 
this astounding change of face to better 
communication between Sly and his re- 
presentatives. He says that managers 
etc. have made extra effort to get clear, 
precise information from the promoters 
about the time, place and duration of a 
concert. But this is often hard to do as 
promoters change their information often 
or give none at all. ‘For instance, we 
were given two days notice about this gig, 
and the time of day we were scheduled 
to play, was changed three times,” said 
Topley. 

Sly and the Family Stone didn’t even 
get to play once in Evanston, Illinois be- 
cause of hanky panky by the promoters. 
A free concert on the same day was go- 
ing on close to McGraw Hill University 
where Sly was scheduled to appear. The 
music was stopped at the free concert 
to motivate the audience to go pay money 
to see Sly. The irate members of the 
audience made their way to McGraw and 
started throwing bottles etc. at the group 
that was playing innocently. The band 
fought for their life, a riot ensued and 
Sly and the Family Stone didn’t even get 
a chance to set up their equipment. 

“Whatever hits the news it’s going tobe 
bad,’’ said one of Sly’s roadmen. ‘We 
didn't even have anything to do with it 
— but we get a bad name.”’ Few people 
hear good things about Sly and friends 
such as their March appearance in Fort 
Worth, Texas which was an exception to 
the rule of no rock concerts. The Family 
Stone’s successful performance there has 
opened the way for more music scenes in 
Fort Worth. () CORINNE MUSGRAVE 


TAPE REVERSE SIMULATOR — Lets you 
control an exponential build-up and fast 
decay of your guitar or bass signal over a 
fixed signal range. This capability gives 
your live playing the weird effect similar 
to a pre-recorded tape that is played 
backwards. 


ATTACK EQUALIZER—Allows you to suck 
out and emphasize the BITE you get just 
when your pick plucks the strings. The 
attack control, used in conjunction with 
the tone and booster controls, will give 
your instrument as much balls as you 
want, letting you taste and feel each note. 


BLACK FINGER — A totally DISTORTION- 
FREE guitar sustainer that gives pure 
clean lengthy controlled sustain. This 
80db compressor can stretch chords as 
well as single notes, with an infinite bell- 
like clarity. 


LOW FREQUENCY COMPRESSOR — This 
ultimate version of the mole is designed 
exclusively. for the professional electric 
bass player. Its outstanding feature of a 
HEAVY BASS-SUSTAIN control will make 
you sound as if you’re bowing a stand-up 
bass fiddle. 


BIG MUFF 7 —This finest distortion de- 
vice is high on sustain and low on distor- 
tion. It is designed for the guitarist who 
wants his axe to sing like a humming bird, 
with a sweet violin-like sound. The sustain 
control allows you to optimize long sustain 
with a hint of harmonic distortion. 


HARE-LIP MICROPHONE ECHO — Gives 
the singer echo effect electronically, and 
at one tenth the cost of the mechanical 
tape echo units. In addition to the echo 
speed and intensity controls, this unit has 
an adjustable booster to control the in- 
crease of regular microphone volume. 


All of the units in the above column are 
housed like the Hare-Lip—with heavy dut; 
stainless steel construction and three controls. 


LPB-1 This linear power booster is a 
compact solid state preamplifier that can 
up to triple the acoustic output of any 
amplifier. It will increase guitar, sustain 
and improve the performance of all fuzz- 
tones, and wah-wah pedals. 


SCREAMING BIRD A treble booster that 
will give your instrument the razor sharp 
cut of a screaching harpsichord whose 
strings are whipped instead of plucked. 


MUFF This funkiest’ distortion device 
will give you that dirty sound reminiscent 
of the natural distortion of the tube amps 
used by the Rhythm and Blues bands of 
yesteryear. 


MOLE The mole bass booster will extract 
the highs and amplify the subharmonics 
giving your instrument the depth, reso- 
nance and heavy penetration of the foot 
pedals of a church pipe organ. 


EGO This microphone booster is de- 
signed for the vocalist whose P.A. system 
isn’t strong enough to cut through the 
noise generated by the other members of 
the band. The Ego will match any micro- 
phone and up to quadruple the output of 
your P.A. system. 


(ALSO AVAILABLE AT YOUR RETAIL MUSIC STORE) 


All Electro-Harmonix accessories, both 
factory wired units and kits, are guar- 
anteed for three years. They are com- 
patible and modular. Any combination 
of more than one unit will give you an 
infinite variety of sounds. 


Enclose a check and Electro-Harmonix 
will pay shipping. Or, if more conve- 
nient order C.O.D. for cost plus ship- 
ping. Enclose a 10% deposit on C.O.D. 
orders. (C.0.D. orders are limited to 
the continental United States). 


MIKE MATTHEWS FREEDOM AMP 


Free yourself from the bureaucratically 
dominated sources of electricity. 


This 400 watt peak PORTABLE amplifier 
uses patented low drain circuitry which 
allows it to operate on standard flashlight 
batteries. Just one specially designed 
super heavy duty 10” speaker is all that’s 
needed to pump out all this power making 
this unit the most compact, rugged guitar 
amplifier developed to date. Its built-in 
Attack Equalizer Control System allows 
you to zero in on just the BITE you want. 


The MIKE MATTHEWS FREEDOM AMP 


will let you— 


@ play your axe while 
traveling to a gig. 


© blast out in the solace of 


the woods. 


@ lead a pilgrimage to the 


mountains. 


© become a star. 


electro-harmonix 


Factory 
Wired 


$179.60 


69.95 
49.95 
69.95 
59.95 
39.95 
39.95 


14.95 
14.95 
17.95 
17.95 
18.95 
18.95 
19.95 
14.95 


PLEASE SHIP: 


MATTHEWS AMP 


TAPE REVERSE 
ATTACK EQUALIZER 
BLACK FINGER 
LOW FREQ. COMP. 
BIG MUFF 7 
HARE-LIP ECHO 


LPB-1 (plug into amp) 
LPB-1 (plug into inst) 
BIRD (plug into amp) 
BIRD (plug into inst) 
MUFF (plug into amp) 
MUFF (plug into inst) 
MOLE (plug into amp) 
EGO (2 female jacks) 


nNooooooo ooo0o000 a 


L) Enclosed is total check for order 


HP306 
15 West 26th St., New York, N. Y. 10010 


Complete 


Kit 
$129.00 


49.95 
34.95 
49.95 
42.00 
26.95 
26.95 


10.50 
10.50 
12.95 
12.95 
13.75 


C] Ship C.0.D. Enclosed is 10% deposit $ 


L] Please place me on your new product 
announcement mailing list at no charge. 
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LEVIS “COSSACK” PANTS 


Don’t knock knickers for back to school... 
especially these‘‘Cossack” pants from Levi's 
in a subtle tweed with two hearty safari 
pockets, an ample band of elastic to keep 
them in place at the thigh, and stylish bar- 
rel belt loops to complete the Civilized ef- 
fect. The Levi’s brushed denim Tab Shirt 
completes this great fall look. 

Pants: brown or grey 
Shirt: chocolate, olive, blueberry or khaki 


NEW FOR LIP GLOSS LOVERS 


“Fresh Fruit Lip Gloss Boutique’ by Max 
Factor is a fanciful collection of four popu- 
lar California Fruit Glosses all in one kicky 
kit, There's “Frost-A-Cherry,” a pale, frost- 
ed red with a cherry flavor ‘Frost-APine 
apple,” a frosted clear gloss with a pineap- 


ple tang flavor. “Frost-A-Nectarine,’ afrost- 


ed nectarine with a sweet nectarine flavor 
and “Frost-A-Strawberry,” a frosted pink 
with a fresh wild strawberry flavor. 

Delicious, flatteringly feminineand design- 
ed for long-lasting quality, each California 
Fresh Fruit Lip Gloss creates a shiny, frost 
ed look that doesn’t wear off until removed. 
it comes in a convenient patty form and 
may be applied by fingertip or brush. 

Afruit-decorated, old-fashioned metal pas- 
tille box holds the four glosses to provide 
both a contemporary holiday gift or acharm- 
ing selection for lip fashion fanciers. 
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VO5 GIRLS SHAMPOO WITH ACRASIL 
V05 Shampoo has been reformulated with 
a new ingredient, Acrasil. Acrasil is Alber- 
to’s name for a moisture balancer which re- 
plenishes the lost moisture content of hair 
and restores its natural moisture balance. 
Hair takes on new texture, suppleness and 


TEEN—JEAN BAG 


Here’s a new, unique purse designed for 
the young miss. Called the Teen-Jean Bag, 
it looks and feels like real jeans because 
it's made of denim exactly like jeans with 
rivets, belt loops, usable patch pockets 


strength because Acrasil increases the hair 
shaft diameter and weight. Split ends, straw- 
like texture and lack of body -- all associat- 
ed with dry hair -- are eliminated in many 
cases. In addition, VO5 Shampoo cleans 
hair thoroughly to leave it sparkling and 
manageable. 


ere eseeenney: are 


front and back and zipper fly that works. 

It's 13” x 10” with a 24” carrying strap. 
Can be decorated with decals, patches, etc. 
It's the purse that goes everywhere with 
room for everything. . .the hottest thing 
since hot pants! In denim blue or white. 


4- PATCH POCKET SLACKS FROM 
MR. HICKS CASUALS 


Deck out your chassis with a pair of 4- 
Patch Pocket Slacks by Mr. Hicks Casuals. 
You can get ‘em in Blue, Burgundy, Tan or 
Brown; and, they're 100% cotton denim. 
Waist sizes 28-38, at your favorite store. 
She'll like the shape you're in. 


- 


THINGS HAPPEN 
WHEN YOU WEAR 


FLEGANTA! 


Dashing slacks in striking designs, 
fabrics, colors, in flared, pleated, 
or straight bottoms. 


Picture yourself in this sensa- 
tional jump suit! Lots more in 
Lots of smashing styles in boldly the catalog along with slack 


The handsome Cape Suit . . . 3 pieces include removable cape, dramatic shirts like this one... suits, walking suits, vest suits, 
jacket and slacks. One of many thrilling styles that you will find brilliant patterns to catch admir- styled to make you stand out 
only in the ELEGANZA catalog! ing glances wherever you go. -in any crowd. 


Lots More in Our Big Full Color Catalog 


showing the world’s most exciting styles for men! 


PHONE FREE 


FOR YOUR 


FREE GATALOG 


Dial This Number 800-243-6000 


any hour—any day—morning or night. In Conn., dial 1-800-942-0655 
OR WRITE 


Eleganza—sold by mail only! 
Satisfaction guaranteed or money back! 


2571 Manley Street, Brockton, Massachusetts 02403 
66 
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PLL [eA \ L274 OST? ’back issues available NOW 


Janis Joplin 

Jack Bruce 
Manfred Mann 
New Iron Butterfly 
Allman Bros. 
Simon & Garfunkel 


“Up Around The Bend” 
“Daughter Of Darkness” 
“Soolaimon" 

“Puppet Man” 

“What Is Truth” 
“Cecilia” 


“Hey Lawdy Mama’’ ' meee 


2° WEST WOLIENS & SIMON and GSESURRSL 


DECEMBER, 1970 


Wayne Cochran 

Jethro Tull 

Blood Sweat & Clayton 
The Band 

Grand Funk Railroad 
Jack Bruce 


“Lookin' Out My Back Door” 
“Hi- De- Ho" 

“I've Lost You" 

“| Know I'm Losing You" 
“Paper Mache” 

“Solitary Man” 

“In The Summertime” 


MARCH, 1971 


Eric Clapton 

Eric Burdon 

Sly & The Family Stone 
John Phillips 

Edwin Starr 

Chicago 


TRE WRAL SOUISEDR EAE 


SEPT, 1970 ie 2 | OCTOBER, 1970’N 


NOVEMBER, 1970 

Paul McCartney The Who 
Delaney & Bonnie Beatles 
Miami Sound B.B. King 
ies | Blues 7 Archies 

ock Publications : Canned Heat 

; B.B. KING ee 
Sir Douglas Quintet wee teins Gea John Mayall 


“Ball Of Confusion’ “Close To You" 
“The Wonder Of You” “War" 

“Sugar Sugar’ “0-o-h Child” 
“Soolaimon” “Pearl” 

“Lay Down” s “Make It With You"” 
“Come To Me “Sunshine” 
“Hitchin’ A Ride’ “My Marie” 
JANUARY, 1971 FEBRUARY, 1971 
Jefferson Airplane Byras 

Mick Jagger Aretha Franklin 
Creedence Clearwater Revival Melanie 

Chicago Steppenwolf 

Led Zeppelin Traffic 

Norman Greenbaum 


Linda Ronstadt 


“El Condor Pasa” 


“Qut In The Country” Lucretia Mac Evil 


“See Me, Feel Me” 


“Fire & Rain” “It Don't Matter To Me" 
he There “Our House” 

3 : “Montego Bay’’ 
“Candida tpcgeee : 
“Cracklin’ Rosie” erie 


“We've Only Just Begun’’ 


APRIL, 1971 MAY, 1971 
Melanie Elton John 

B.B. King Johnny Winter 
Jimi Hendrix Jethro Tull 
James Brown Graham Nash 
Three Dog Night Randy Newman 
Al Kooper 


“Remember Me" 


“Patch It Up" “My Sweet Lord” “| Hear You Knocking” 
“Heaven Help Us All’’ “Your Song” “Rose Garden” 
“Beaucoups Of Blues” “Knock Three Times’ “Let Your Love Go” 
“Share The Land” “Black Magic Woman” “My Sweet Lord” 
“Stoned Love” “Imiigeant Song” “Precious Precious” 
“One Less Bell To Answer” re Hinge Heike “Born To Wander” 
“Heed The Call” If | Were Your Woman 
: Rs TERUNE HINSES ; 
JAMES TAYLOR fe 
JUNE, 1971 HIT JULY, 1971 | august, 1971 
PARADER | 
eg lg aa re we ren John 
John Mayall jee Gees 
The Who foley Sat tones Kinks 
Moody Blues Herd Purple Black Sabbath 
Grateful Dead The Byrds Isley Bros. 
Frank Zappa Harvey Mandel Steve Stills 
“Just Seven Numbers” What's Going Qn” H “Power To The People” 
“Mama's Pearl” iat Is Life. “Never Can Say Goosbye’ 
“Have yauever ee The Rain” i ie At Ail” a9 net 
“Let Your Love Go” “Proud Mary” “Woodstock” 
“Temptation Eyes” “Country Road’ “Joy To The World” 
“Apeman”’ “1 Can't Help It” “1 Am, | Said” 
“Rose Garden” “Chairman Of The Board” “Dream Baby” 


#28 .¢ ee 
CREEDENCE CLEARWATER REVIVAL ® ROLLING 5 


COPY 
$ 30°) ANY SIX 


$5.00 ALL TWELVE 


HIT ETRE ept, HP 272 
CHARLTON BUI LDING, DERBY, CONN. 06418 


Seenanen Cala IS $L. 20. (Canada Add 25% - Foreign 50%) 


OSEPT 1970 CUAN 1971 DOMAY 1971 
@B0CT 1970 OOFEB 1971 MUNE 1971 
DONOV 1970 COMARCH 1971 Ant 
ODEC 1970 OOAPR 1971 

OC ALL TWELVE ISSUES 
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Never finished | 
high school! 


Now you can get a diploma 
without going back 


You already know why it’s important to 
have a high school education. You’ve 
probably learned the hard way that it can 
be pretty difficult to get the kind of job 
you want without one. No matter how 
hard you’re willing to work. 

What can you do about it? 

Maybe you’ve thought of trying again 
to get a diploma. But you’ve suffered 
enough classroom “battle fatigue’’ to last 
you a lifetime. So you’d hate to travel 
that route again even if you could. 

But what if we told you that there was 
now a much better way to get a high 
school education? An adult way, which 
gives you regular high school subjects and 
your choice of practical vocational sub- 
jects which help you get started in one of 
a number of profitable fields. 

That’s the unique Wayne School way. 
You do your reading and assignments in 
your spare time, in the relaxed atmos- 
phere of your own home, and “turn in” 
your completed assignments by mail. You 
don’t have to give up your present job. 


You don’t have to study or travel to class 


at inconvenient times. 


Wayne School 


wants to help you finish 
high school at home 


And you needn’t be afraid of dropping 
out all over again, if you had trouble with 
school before. Wayne’s specially prepared 
lessons make even difficult subjects much 
easier to take. And Wayne grades your as- 
signments in private, by mail. You’re free 
from competitive classroom pressures. You 
stay relaxed, and your progress is much 
smoother. 

If you’re 17 or over and not now in 
school, why not send for more informa- 
tion? Mail coupon for our free booklet, 
“How to finish High School at home.” 
You’re in for a pleasant surprise. 


Send for free facts 


Wayne School 

417S. Dearborn Street, Dept. 74-552 
Chicago, Illinois 60605 

Please send me your free illustrated book- 
let ‘‘How to finish High School at home’’ 
containing full information about your 


courses and teaching methods, and about 
opportunities for high school graduates. 


Print 

Name Age 
Address 

City peak 
State Zip 


